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ThE SQUALL 


CURIOSITY TO HEAR HERSELF IN 
TALKING PICTURES BRINGS ALICE 


JOYCE BACK TO SCREEN AGAIN| World’s Most Famous Sirens 


Offer To Play F eatured Role In “The Squall’’ 
A Vitaphone Talking Picture Too Good 
To Refuse After Twice Retiring 


(SPECIAL NEWS FEATURE) 

Twice Alice Joyce has retired from the screen and twice 
has she returned to find her admiring public eagerly waiting 
for her, a fact which establishes a remarkable record for any 
motion picture actress, and especially so for one who began 
at the old Kalem Company in the infant days of the screen 
and has since seen dozens of stars come and go with a new 
crop ever ready to take their places. 

It was womanly curiosity which caused Alice Joyce to 


make her second return to motion 
pictures, even after she had stated 
that she had retired from picture 
work. But the arrival of Vita- 
phone-talking pictures made Miss 
Joyce want to hear herself on the 
screen, and when she _ was ap- 
proached and offered the role of 
Maria Lajos in the First National- 


Vitaphone picture, “The Squall,” 
ROW QO TE 4. erie » She 
was unable to refuse. She would 


not only have the opportunity to 
hear herself speak but at the same 
time be able to play the role that 
Blanche Yurka created in the stage 
version of the sensational play. 

Though still one of the most 
beautiful of all the popular sereen 
players, Alice Joyce is no longer 
in her early twenties. She does 
not personify pep, she has never 
been exploited as an “IT” girl, she 
is not bizarre not exotic, and she 
has no glamor of sensationalism 
surrounding her career. She is 
said to have that instinctive reserve 
and perfect poise which stamp her 
as one of the real aristocrats of the 
sereen. Like Corinne Griffith and 
Florence Vidor her clothes are al- 
ways exquisitely simple, and her 
demeanor never beyond the pale of 
good taste. 

No one would ever associate 
Alice Joyce with the more or less 
gay life which the tabloids exploit 
as a characteristic of Hollywood. 
Instead, one visualized instinctively 
her home life with her two children, 
and her husband, Jack Regan, the 
son of the owner of New York old 


Knickerbocker Hotel, and well- 
known in social and financial 
cireles. 


Alice Joyce was born in Kansas 
City, Mo., and her beauty was first 
exploited as “The Kalem Girl” in 
the days before screen stars names 
were featured and became publie 
property. Upon her arrival in New 
York Miss Joyee was an artist’s 
model, so the caption of a story of 
her life might be, “From an artist’s 
model to a motion picture star,” 
for such was the case. 

Her first screen role was played 
in a one-reel picture called “The 
Engineer’s Sweetheart.” The old 
Kalem Company produced this little 


feature production and George Mel- | 


ford, well-known motion picture 
director today, was the leading 
man. As time went on motion pie- 
ture directors recognized her rare 
type of beauty, the result being that 
in a short time she was starred in 
her own right, and played in some 
of the first full-length feature pic- 


tures produced by Vitagraph. Her 
most recent hit was as the mother 
in “The Noose,” the sensational 
underworld story starring Richard 
Barthelmess. 

After one of Miss Joyce’s recent 
retirements she was persuaded to 
appear on the legitimate stage as 
the star of Ernest Paseal’s play, 
“The Marriage Bed,” and her 
splendid performance resulted in her 
receiving several offers to return to 
the films. Her well modulated voice 
was found to record extremely 
well, and it was when she was 
offered the role in the First Na- 
tional talking picture, “The Squall,” 
that Alice Joyce decided she would 
return to the screen and hear her- 
self as well as see herself. 

The locale of “The Squall” is laid 
in Hungary and the picture is said 
to be replete with colorful and pic- 
turesque backgrounds, and the story 
should give Alice Joyce an unusual 
opportunity as the woman whose 
husband and son are almost taken 
from her by a wandering gypsy girl 
who chances into their peaceful 
home. Myrna Loy is seen as Nubi, 
the gypsy, Richard Tucker is Lajos, 
the husband, Carroll Nye is the son, 
and other important roles are as- 
signed to Loretta Young, Zasu 
Pitts, Harry OCording, Nicholas 
Soussanin, Knute Erickson and 
George Hackathorne. Alexander 
Korda is responsible for the direc- 
tion. 


Grant Clarke And Harry 
Akst Write Theme Song 


Grant Clarke, who used to write 
lyrics for Broadway musical com- 
edies before drifting to Hollywood 
to write titles for the silent movies 
is back at His old game again, but 
not on Broadway. He is one of the 
many song writers engaged by First 
National Pietures to write theme 
songs for their forthcoming Vita- 
phone talking and singing pictures. 

His first effort was the sensation- 
ally successful song “Weary River” 
which was sung by Richard Barthel- 
mess in his picture of the same; title. 

His latest lyrics have been put to 
music by Harry Akst who also has 
written many popular song hits. It 
is ealled “Gypsy Charmer” and is 
the theme song for First National’s 
Vitaphone talking and singing pic- 
ture “The “Squall,” which will have 
its premiere at the Theatre 
next Myrna Loy, as Nubi 
is the gypsy charmer who sings the 
song theroughout the picture. 


Introducing One Of The 
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A FIRST NATIONAL 


NOTICE TO EXHIBITOR 


The ads and news stories in 


this press sheet have been 


prepared primarily for wired 


houses, but every ad and 


almost every story can be used 


by silent houses with slight 


changes in the copy. 


&  VITAPHONE PICTURE e 


WILL WRECK YOUR RECORDS 


NEW DEVICE PUMPS 
AIR TO VITAPHONE 
CAMERAMEN 


Longer Scenes Can Now Be 
Photographed Without 


Usual Interruptions 


The problem of getting fresh air 
to cameramen and technical experts 
who are locked up in air-tight cages 
during the taking of dialogue pic- 
tures, has been solved. 

Fred Jackman, technical expert 
at First National Studios at Bur- 
bank, worked on the problem for 
weeks, and finally perfected a de- 
vice, similar to the airpumps used 
for divers, by means of which fresh 
air can be conveyed into the cages 
during the shooting of dialogue 
scenes without causing any sound. 

It is necessary that the camera- 
men. be locked .into small sound- 
proof booths, equipped with plate 
glass so that the camera’s eye may 
pick up the events nearby, without 
recording the noise of the camera 
motors. 

Likewise the “mixer” or expert 
who regulates the volume of sound 
from the microphones must be a 
temporary prisoner for several 
minutes at a time. 

The problem in the past has been 
to supply these men with fresh air. 
Jackman’s new device, first tried 
out during the making of “The 
Squall,’ the picturization of the 
famous stage play of that name, 
consists of an airpump, stationed | 
some distance away from the set 
so that the noise of the mechanism 
will not be heard. Long air tubes 
carry the fresh air to the booths, 
just as is done in the case of a 
diver deep in the waters of the sea. 

In this manner long scenes may 
be made, without inconvenience to 
the imprisoned workers who do not 
find it necessary to “come up for 
air” and interrupt the shooting of 
the scenes, 

“The Squall” is a First National- 
Vitaphone Special with an all-star 
east including Alice Joyce, Myrna 
oy, Loretta Young, Richard 
Tucker, Carroll Nye, Knute Erick- 


-1son, Nicholas Soussanin, Zasu Pitts, 


George Hackathorne, Marcia Harris, 
Harry Cording and others.. Bradley 
King adapted the screen version 
from the daring play of Jean Bart, 
and Alexander Korda directed it. 
It is a complete Vitaphone produc- 
tion with dialogue, music and song 
—one of the interesting features 
being a gypsy song sung by Myrna 
Loy in the role of the seductive 
Nubi. 


Korda Directed “Squall” 
Hun- 
to 
of 


Alexander Korda, famous 
garian director, ‘was chosen 
guide the cinematic destinies 
“The Squall,” the new First Na- 
tional-Vitaphone feature which is 
now playing to large crowds at the 
Theatre, because of his 
thorough knowledge of the country 
in which ‘the story is laid. The 
story is based on the famous stage 
play and relates the dire effects of 
permitting a vamping gypsy girl to 
come into a house of peace-loving 


folks. 


Page One 


100% Talking! 100% Daring! 100 Degrees 


Loving! 300% Box-Office Rating: 


/ 


It Will Sweep You Off Your Feet 


100% 
Talking 


100 
Degrees 
Loving 


A black cloud hovered 
over the peaceful home as 
Nubi stole the love of 
servant, son, and master 


Ea 
3, 
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Talking 


Dialogue that thrilled Broadway audiences for 


one solid year. 


Singing 


Beautiful, colorful, enchanting melodies that 


with Nubi, 


loves. 


Daring in her deeds. 
already the talk of the town. 


only a gypsy heart can sing. 


Loving 
Four sensational love stories woven into one, 


the gypsy wind of wickedness 
raging through them all. 


Reckless in her 
Her fame is 


ALICE JOYCE, RICHARD TUCKER MYRNA LOY, 
LORETTA YOUNG, CARROLL NYE, ZASU PITTS 


Presented by Richard 
A. Rowland. Directed 
by Alexander Korda. 


Play by Jean Bart. 
Adaptation by Bradley 
King. 


ON KUNSKY cIRCL}. 


LARGEST INDOOR 
SET BUILT FOR 
“THE SQUALL” 


“The 


First National-Vitaphone’s 
Squall” which opens at the 
Theatre next boasts one 
of the most picturesque sets ever 
constructed at the Burbank studios. 


This set represents the farmyard 
of the Lajos estate and includes sev- 
eral barns and other buildings, in 
addition to the wide-eaved and 
many-gabled master’s house. 


The set was entirely constructed 
in one of the huge stages and virtu- 
ally occupies the whole area of about 
two acres. A large fence bordered 
by large sunflowers, six real trees 
replanted from the back lot, four 
towering stacks of hay, and a varied 
assortment of live stock and chick- 
ens provide the finishing touches. It 
is through this colorful setting that 
a roving band of gypsies marches, 
singing and playing their haunting 
melodies—the band from which 
comes the tempestuous Nubi who 
takes refuge in the Lajos house and 
proceeds immediately to destroy its 
peace and happiness. 

“The Squall” is a First National- 
Vitaphone Special and is completely 
Vitaphoned with dialogue, music 
and song. Alexander Korda directed 
it with a superlative cast headed by 
Myrna Loy as Nubi; Alice Joyce as 
the mother; Richard Tucker as the 
father; Carroll Nye as the son; and 
Zasu- Pitts, Nicholas Soussanin, 
Marcia Harris, Knute Hrickson, 
George Hackathorne, Harry Cording. 
It was adapted by Bradley King 
from the sensational stage play by 
Jean Bart. 


Page Two 


Seductive Vampire 
Has Her Way With 
Men In “‘The Squall’’ 


(ADVANCE NEWS) 
The day of the serpentine vam- 
That day of Theda 
charms, 


pire is gone. 
Bara’s snakish of Louise 


Glaum’s satanic allurements—gone 


forever! And in its place the un- 
bridled appeal of the primitive, un- 
moral type such as presented in the 
character of Nubi in the First Na- 
tional-Vitaphone all-talking picture, 
“The Squall,” the coming attraction 
of the Theatre. next. ..... 

Nubi is portrayed by Myrna Loy, 
and on the stage in Jean Bart’s 
play, she was an incorrigible, 
animal-like gypsy girl making a bid 
for every man’s attentions regard- 
less of his station in society. It 
mattered not to her whether he was 
servant or master—if he had some 
worldly goods which she might ac- 
quire by employing her seductive 
allure, then she would concentrate 
her attentions on him until her end 
was achieved. In the First Na- 
tional-Vitaphone version this char- 
acter has been faithfully retained. 
It is the sort of vampire fashion 
that came in with Tondoleyo in 
“White Cargo.” 

Alexander Korda directed “The 
Squall,” which is a complete Vita- 
phone production with dialogue. A 
remarkable cast including Alice 
Joyce, Myrna Loy, Loretta: Young, 
Richard Tucker, Nicholas Soussanin, 
Zasu Pitts and others are to be 
seen, It comes! itéithe 24 | 2 
Theatre after two sensational runs 
on Broadway, first as a play and 
later as a First National- - Vitaphone 
picture. 


NUBI MAKES HER 
SCREEN DEBUT IN 
“THE SQUALL” 


Most Talked-About Vampire 
Of Stage Now Plying Her 
Art In The Movies 


(ADVANCE READER) 
Nubi by public demand! 


The retention of Nubi in the 
screen version of “The Squall,” 
which comes to the ...... Theatre 
NGM oie , was forced by public 
acclamation when First National 
Pictures first announced that the 
gypsy vampire’s name had _ been 


changed to Sari. 


When the studio officials decided 
to change the locale of the famous 
stage play from Spain to Hungary 
because of the greater pictorial 
possibilities, they also decided to 
change the cognomen of the fiery 
little gypsy who created such havoe 
in a peaceful home. Numerous 
complaints, however, poured into 
the production headquarters and 
Sari returned to Nubi. 


Nubi’s fame as a devastating 
vamp has been so far- -reaching that 
it has virtually become an adjec- 
tive descriptive of the very newest 
in vampires. 


In the First National- Vitaphone 
production of “The Squall” Nubi is 
played by Myrna Loy, while the 
mother is played by Alice, and the 
ingenue by Loretta Young. Alex- 
ander Korda directed it and Ray 
Rockett produced it. Bradley King 
adapted “The Squall” from the 
stage play by Jean Bart. Both the 
play and the picture enjoyed long 
runs on Broadway. 


RICHARD A. ROWLAND 


Presents 


“THE SQUALL” 


With 


Alice Joyce, Richard Tucker, Myrna Loy 
Loretta Young and Zasu Pitts 


Play by Jean Bart—Screen Version by Bradley King 


Directed by Alexander Korda | 
A First National Vitaphone Talking Picture 


THE CAST 


De es, Myrna Loy 
imme | ak Richard Tucker 
Se oe Alice Joyce 
_ =~ Sa teat Carroll Nye 
‘: Sane eese ae Loretta Young 


ae Harry Cording 


Pee Oa) fa aah? ae Zasu Pitts 
TRA AMER B Nicholas Soussanin 


Ae oe a TE ie, Knute Erickson 


rien aa George Hackathorne 


SYNOPSIS (Not for Publication) 


The harvest is plentiful. Every- 
one is happy. A serene, calm love 
between Josef Lajos and his wife, 


Maria; a budding love between 
their son, Paul and Irma; be- 
trothal between their servants, 
Peter and Lena. And then sud- 
denly—a squall! Josef tells his 
wife that it comes—goes—and is 
all over in no time. But she 
trembles as she answers that it 
stays just long enough to do a lot 
of damage. 

A gypsy band camps a half mile 
from the Lajos farm. Out of this 
band comes a squall in the person 
of Nubi, an exotic beauty, all 
animal, unmoral-and flaming with 
the fire of sex. Seeking to escape 
her gypsy oppressor, Nubi finds 
sanctuary in the home of Josef 
Lajos, everyone believing her 
fabricated story that she is not a 
gypsy but was stolen from 
Christians. As a result of this, 
the gypsy leader is sent away be- 
lieving that Nubi is not in the 
house and the squall begins to do 
its work. 


Peter, the male servant, is the 
first to succumb to the seductive 
charm of Nubi. The money that 
he had saved for several years for 
his marriage to Lena, is spent 
recklessly on trinkets for the 


‘l\gypsy girl and many an hour he 


spends with her in the field. But 
Nubi soon grows tired of him and 
seeks other conquests, her interest 
next centering on Paul, the son. 


Paul, a student, about to realize 
his parents’ fondest wishes— 
graduation, a college degree, posi- 
tion—soon loses interest in his 
studies. Likewise he no longer 
pays such ardent court to Irma. 
Nubi leads him on and on until 
nothing else seems to matter. 


When Irma questions Nubi’s be- 
havior, Paul vehemently defends 
the gypsy girl. Thus giving his 
mother reason to believe that Nubi 
has supplanted Irma in his affec- 
tions. Also when Lajos himself 
unexpectedly finds Peter passion- 
ately expressing himself to Nubi, 
he ejects him from the house, 
after years of faithful service. 
Nubi successfully convinces Lajos 
that Peter had forced himself 
upon her. 

Now a gloomy cloud hangs over 
the Lajos household. There is no 
more laughter and singing except 
Nubi’s wild outbursts of song. 
One day, feeling restless, Maria 
walks into her husband’s study 
and finds him clasping the almost 
nude body of Nubi to his breast. 
He, too, has finally succumbed to 
her charms. The squall had in- 
deed created a havoc. 

Peter, who had been ejected 
from the Lajos farm, had sworn 
revenge upon Nubi. He spent 
days trying to locate the gypsy 
band and finally found them in 
a distant town. He told the 
leader, El Moro, of the where- 
abouts of Nubi. Together they 
return to the farm. 

When clouds seem darkest and 
a veritable storm threatens, El 
Moro enters the house and tears 
Nubi from Josef’s arms, declaring 
that they have been married for 
four years and that she is the 
daughter of an old chief of the 


tribe and not a Christian. The 
Lajos household is stunned. 
As Nubi and her mocking 


laughter, goes out of the house 
with El Moro, the sun breaks 
through the clouds and a golden 
stream of sunlight pours through 
the open door. All is sweet and 


serene again after the squall. 
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BRADLEY KING 
ADAPTED “SQUALL” 


Bradley King, well-known screen 
writer, made the motion picture 
adaptation of “The Squall,” the 
stage play by Jean Bart. It is a 
First National- Vitaphone  produce- 
tion, with all- talking and singing, 
and adheres strictly to the gsensa- 
tional character of the original stage 
play. It is at the 
Theatre. 


All-Star Cast In “Squall” 


The east of the First National 
all-talking Vitaphone Special, “The 
Squall,” now playing to capacity at 
the Theatre includes Alice 
Joyce, Myrna Loy, Loretta Young, 
Richard Tucker, Carroll Nye, Zasu 
Pitts, Knute Erickson, Nicholas 
Soussanin, Harry Cording, George 

Hackathorne, Marcia Harris, and 
others. It was directed by Alex- 
ander Korda, from Bradley King’s 
adaptation of the famous stage 
play of the same name. 


Nubi, Gypsy Gale Of Passion Is The 
Most Tempestuous Of All Screen Sirens 


“THE SQUALL” ALL TALKING 
VITAPHONE PICTURE OPENS 
WITH ACCLAIM AT STRAND 


Excellent Cast Directed by Alexander Korda 
Speak Lines That Made It Famous 
As a Stage Play 


MOVIE PLAYED ON BROADWAY FOR MONTHS 


Story Of Gypsy Vamp A Natural For The Talkies And 
They Make The Most Of It. Myrna Loy Portrays 
Nubi And Gives Marvelous Characterization 


(PREPARED VITAPHONE REVIEW) 

After two tremendously successful engagements on Broad- 
way, first as a stage play and more recently as a talking movie, 
‘““The Squall’’ blew into ........... last night and landed at 
the Theatre. It is another distinct triumph for 
the talking picture and is everything that the management of 
the claimed it to be. 


Judged purely from a sound and 
dialogue standpoint “The Squall” 
ranks high from any angle it is 
viewed. The voices have been 
recorded dramatically and naturally, 
the music has been synchronized 
adeptly and the general effect is one 
of realism and authenticity. Inter- 
esting customs and manners of Hun- 
garian middle-class people and pic- 
turesque gypsy bands has been trans- 
planted in shadow and sound making 
an ensemble of perfect action and 
audible entertainment. 

“The Squall” has been faithfully 
held close to the original stage play 
which created a sensation through- 
out the country, and the cast has 
been carefully selected for the diffi- 
cult roles. The direction is of super- 
lative quality under the guidance 
of Alexander Korda whose intimate 
knowledge of Hungarian and gypsy 
habits is evidenced on the screen, 
while the picturesque backgrounds 
add much color to the story. 

The east of “The Squall” is one 
of the best this reviewer has seen in 
a long time and it is one of those 
rare things that may be truthfully 
ealled “all-star.” Such brilliant 
favorites as Alice Joyce, Myrna Loy, 
Loretta Young, Zasu Pitts, Richard 
Tucker, Nicholas Soussanin and 
others portray the leading roles. As 
Nubi, the wild, immoral gypsy maid 
whose seductive destruction is the 
axis of the story, Myrna Loy does 
the finest work of her career. 


Alley Cat Disrupts 
Sound Sequences 
Of “The Squall” 


(CURRENT NEWS STORY) 
“Ted? is just an alley cat, but 
he is nevertheless one of the most | 


Nab 


Pi 


Myrna Loy, as Nubi, Gypsy Gale 
of Passion in “The Squall’ 
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“The Squall’? Comes 


(ADVANCE NEWS): 
After two long engagements on 
Broadway, first as a stage play with 
Blanche Yurka and more recently 
as a First National Vitaphone pic- 


expensive felines in the vicinity of |ture, “The Squall” comes to the 

Holly w00d As een rekh FO ra eee eee ae Theatrestontar 738 ae day 
Ted has been hanging around the | engagement. 

First National-Vitaphone studios for “The Squall” is an all-talking and 

more than a year, and he has many |singing production with Myrna 

friends from laborers to stars. But|Loy as Nubi, the gypsy gale of 


he no longer has a domicile on the | passion from which the picture gets 
studio grounds, for Ted has proven | jts title. It is an adaptation of the 
too expensive. And therein lies a |stage play by Jean Bart and has 
story. {been transplanted to the screen 
Alexander Korda, the Hungarian | with very few minor chnges. 
director, was shooting one of the However the screen offers a much 
most difficult and intricate of the| wider scope for presenting the 
talking sequences of “The Squall,” |gypsy customs and manners of 
a First National-Vitaphone Special,| which little was seen in the stage 
now playing at the version. Beautiful Hungarian coun- 
Eleven members of the all-star cast |trysides and colorful *Hungarian 
were on the set, seven cameras | people add greatly to the pictorial 
housed in sound-proof vaults were | beauty of the screen narrative. 
set, five hours had been spent in| The story concerns a_ peaceful 
rehearsing and timing the sensitive | Hungarian. family into whose home 


Vitaphone instruments; now they} comes Nubi, the gypsy girl. She 
were ready to “shoot” it. Every-|seeks sanctuary, claiming that she 


thing was set, the talking devices | 
commenced to operate, the actors 


was stolen by a band of gypsies and 
that she is not a gypsy at all. After 


commenced their dialogue—all else| she is accepted as a servant, she 
was hushed. Then suddenly out of|proceeds to destroy the love she 
the far corner of the stage came 4/finds within the home. Her pro- 
shrill, feline Mmmee-ow-ow-oW! |cedure is daring and _ sensational 

Mr. Korda’s Hungarian temper|and gives the screen some of the 
almost exceeded the bounds cf|most impassioned scenes in recent 
sanity—“Keeell him!” and he tore | years. 


his hair. $2000.00 worth of time 


and labor was gone. 


Myrna Loy plays the role of Nubi. 
Others in the cast are Alice Joyce, 


Ted is a plain unadulterated alley | Loretta Young, Richard Tucker, 
cat—but he is one of the most ex-|Zasu Pitts, Nicholas Soussanin and 
pensive felines in Hollywood. others. 


Loretta Young 
Compiles List Of 
Don’ts For Actors 


Lists ““Talkie’’ Rules After 
Feature Roles In Five 
Vitaphone Pictures 


(CURRENT STORY) 

Loretta Young, who is appearing 
in “The Squall,” current attraction 
at the Theatre has com- 
piled a list of “Don’ts” for movie 
actors who have gone “talkie” and 
intend to remain so. Miss Young 
has appeared’in five First National 
Vitaphone pictures, and from her 
experiences before the microphone 
has drawn up the following rules:— 

Don’t worry about being nervous 
when you first enter the sound-proof 
studio. Youre going to be that 
way anyway. Hire a double to be 
nervous for you. 

Don’t forget yourself while talk- 
ing and clink any coins or keys 
you might happen to have in your 
pocket. Such nonsense is apt to 
sound like a regiment of King 
Arthur’s Knights in full armor 
crossing a drawbridge. 

Don’t wear shoes that squeak 
when you walk. Leave that to the 
comedy relief in the picture, 

Don’t slap a fellow actor’s back 
too enthusiastically if called upon 
to do so. It is apt to sound like 
a one-gun salute from the U.S.S. 
Pennsylvania. 

Don’t ever affect a nervous snap- 
ping of the fingers. Leave it to 
the trapdrummer in the sound- 
effect booth. 

Don’t dunk your 
your coffee carelessly. 
the effect of Annette 
performing a high dive. 

Don’t rustle your silk lounging 
robe if you happen to be wearing 


doughnut in 
It will give 
Kellerman 


one, because it will sound like a 
hail storm. = 
Don’t cough and don’t sneeze— 


the director will tell. you why in 
in no uncertain terms, as it may 
cost the production up to a thousand 
dollars. 

Don’t enter a sound-proof studio 
with dry hair as it forms static. 
Directors and producers hate audible 
hair. 

Don’t take a deep breath between 
speeches, or between lines when you 
are singing a song number. It will 
sound like a 1920 Buick making a 
hill on high. 

“The Squall” is from the stage 
play by Jean Bart. In the cast are 
Alice Joyce, Richard Tucker, Myrna 


Loy, Zasu Pitts and others of 
cinematic fame. ; 


VARIED TYPES OF 


ACTRESSES IN 
“THE SQUALL” 


(CURRENT READER) 


Five women of entirely different | 
types are delineated in the First | 


National picture “The Squall,” now 
showing at. the. =... Theatre. 

These characters are portrayed by 
Alice Joyce, Myrna Loy, Loretta 
Young, Zasu Pitts and Marcia Har- 
ris. Miss Joyce enacts the restrained 
and tender roJe of Maria Lajos, the 
wife and mother whose husband and 
son are almost taken from her by 
Nubi, the gypsy maid played by 
Myrna Loy, savage incorrigible girl- 
nomad who chances upon the Lajos 
household in the same manner that 
a squall crashes upon a peaceful 
countryside. ; 

Loretta Young is the naive and 
sweet Irma, loving a college boy and 
believing that evil does not exist in 
the world; Zasu Pitts as Lena, the 
maid-servant, has given her simple 
heart in love to the man-servant, 
but she, too, finds the ominous 
shadows of the squall hovering over 
her happiness. The fifth woman in 
the east is Marcia Harris, who as 
Ana, depicts a human talking ma- 
chine, constantly cackling, gossiping 
gnd chattering wherever she goes. 

“The Squall” was directed by 
Alexander Korda and adapted to the 
sereen by Bradley King from the 
sensational and daring stage play by 
Jean Bart. The balance of the cast 
includes Richard Tucker, Carroll 
Nye, Harry Cording, Knute Erick- 


son, Nicholas Soussanin and George 


Hackathorne. 


MYRNA LOY SINGS 
GYPSY SONGS IN 
“THE SQUALL” 


Have You Heard It? 


Since talking pictures have 
come into vogue, producers have 
been faced with strange prob- 
lems of eliminating extraneous 
noises, but during the filming of 
“The Squall,” the First National- 
Vitaphone all-talking and singing 
feature now showing at the .... 
Theatre, they found a new 
{| source of sound which registered 
on the microphones. Fresh coke 
placed in the large iron heaters 
erackled and groaned and the ac- 
tion had to be stopped until the 
coke had ceased its pernicious 
crackling. 


A. colorful Hungarian gypsy song 
will be heard in “The Squall,” the 
First National-Vitaphone talking 
and singing picture which comes 
to the Theatre next 

This song is sung by Myrna Loy 
in the role of Nubi, the gypsy vam- 
pire who nearly wrecks the peace 
and happiness of a happy Hungarian 
home. The song, containing a haunt- 
ing, enchanting melody, goes like 
this: 

Djali-ha, the slave; 

With lips so red— 

And the Master’s son he love 

the slave 

The beautiful slave— 

Dyjali-ha djali-ha 

Ay-i-ya-ay. 


“THE SQUALL IS 
ALL TALKING AND 
SINGING PICTURE 


Dialog That Made It Famous 
On Stage Supplemented 
By Gypsy Music 


Besides this song, there are several 
others, the most prominent of which 
is called “Gypsy Charmer.” It was 
written by Grant Clarke and Harry 
Akst and is the theme melody of 
the picture. 


(ADVANCE NEWS) 

“The Squall” which was famous 
on Broadway as a stage play some 
seasons ago will begin a 
day engagement at the 


Alexander Korda directed “The 
Squall” from the famous stage sensa- 
tion of Jean Bart. The east is ex- 


Theatre. Much of the dialog of |ceptionally brilliant and contains 
the stage play which was written |such names as Alice Joyce, Myrna 


Loy, Loretta Young, Richard Tucker, 
George Hackathorne, Nicholas Sous- 
sanin, Zasu Pitts and others. 


by Jean Bart has been retained and 
to it has been added melodies of 
the gypsies as well as a more up- 
to-date theme song called “Gypsy 
Charmer.” 


Myrna Loy plays the role of a) 66 ” 
Nubi, gypsy gale of passion whose Thrilling Scenes In Squall 
tempestuous loves create havoe in Three home-loving men, living 


peaceful lives are selected as the 
objects of destruction by Nubi, the 
gypsy gale of passion in “The 
Squall” the First National All-Talk- 
ing Vitaphone picture coming to the 


the home of a peace-loving family. 
She sings the gypsy. songs. 

“The Squall’? is an = all-talking 
First National Vitaphone picture in 
whose cast are such sterling players 


as’ -Alice= Joyce, ‘Loretta, ‘Young, | .. <2. . Theatre. OD). 2s3. cn Myrna 
Zasu. Pitts, Richard Tucker and| Loy, exotie screen player enacts the 
Nicholas Soussanin. gypsy role. 


— Tat 


The TALK of the Town 


“I wont have 
my son running 
around with a 
common gypsy.” 


“That’s not a 
warning from a 
father to a son. 
S, You want her for 

” yourself.”’ 


Cut No 6. 
Cut 65c. 
Mat r5c. 


with 


ALICE JOYCE, MYRNA LOY, RICHARD TUCKER, 
LORETTA YOUNG, CARROLL NYE and ZASU PITTS 
| Directed by Alexander Korda 


Presented by Richard A. Rowland. Play by 
Jean Bart. Screen Version by Bradley King. 


VITAPHONE PICTURE 


A FIRST NATIONAL 


Page Three 


Every ad and story on this page 
can be used for advertising the 
Vitaphone version with slight 
additions to the copy. 


“THE SQUALL” WITH MYRNA LOY 
AS GYPSY CHARMER BRINGS MANY 


IN “THE SQUALL” 
(ADVANCE NEWS) 
hundred and forty-six tons 


DARING LOVE SCENES TO SCREEN) ,,°:° entre and forty-six: fons 


Sulandid: Cast Transplants Famous Stage Play 
With Triple Love Story To Films, 
With Hungarian Background 


(PREPARED SILENT REVIEW) 


Nubi has come to town ladies! 
Lock up your husbands, sons and 
sweethearts! This destructive and 
reckless young lady is the storm 
center of “The Squall,” the First 
National picture which opened last 
night at the Theatre. 

Nubi is played with finesse and 
unbridled passion by Myrna Loy, 
who fits the exotic role perfectly. 
The screen version abetted by the 
marvelous settings possible in a mo- 
tion picture, is splendid screen fare 
and first-rate entertainment. 

Jean Bart’s stage play has been 
faithfully transplanted to the 
screen in the First National version 
and to it has been added the ad- 
vantages of the wider scope of the 
motion picture. Gypsy customs and 
manners, of which we saw little in 
the stage version, is presented with 
picturesque fidelity. Beautiful Hun- 
garian countrysides and_ colorful 
Hungarian people add greatly to 
the pictorial beauty of the narra- 
tive. 


The story concerns a_ peaceful 
Hungarian family. There is a 
middle-aged father and mother; 


their son who loves a maiden, and 


their two servants, male and fe- 
male, who also love each other. 
Into this ideal atmosphere comes 


Nubi, the gypsy charmer. She seeks 
sanctuary, claiming that she 


stolen by a band of gypsies. They 


believe her lies and accept her as 
a servant. But Nubi is not satis- 
fied with that... She proceeds _ to 


destroy the love she finds within 
that home and very nearly wrecks 
the entire domicile. Her procedure 
is daring and sensational and gives 
the sereen some of the most im- 
passioned scenes of recent years. 
The east is excellent and ineludes 
Alice Joyce, Loretta Young, Richard 
Tucker, Zasu Pitts, Nicholas Sous- 
sanin, and others. 

“The Squall’ had two sensational 
runs on Broadway; first as a stage 
play and more recently in celluloid 
form which was shown last night 
at the... : saa... Theatre. Manager 

heir ee announced before the 
opening that it would be held for 

Pe Ree days to permit everybody 
to see the picture. 


Colorful Harvest 
Scenes Pictured 


In “The Squall” 


Authentically Reproduced By 
Alexander Korda, Famous 
Hungarian Film Director 


(CURRENT READER) 
Patrons of the 
Theatre who view the current show- 
ing of the First National picture, 
“The Squall,” will be treated to a 
picturesque sight of a harvest cere- 
monial in Hungary. This event, an 
important one in the lives of the 
peasants, is colorfully pictured by 
Alexander Korda, who _ directed 
“The Squall,” and is reminiscent of 
the grape and wine making cere- 
monials of France. 


Two hundred extras, most of 
whom were native Rumanians, 
Bohemians and Hungarians, were 


dressed in the brilliantly hued at- 
tire of the peasantry, and the entire 
scene was done with an eye to 
authenticity, Mr. Korda being 
Hungarian. 

The cast of “The Squall” includes 
Alice Joyce, Myrna Loy, Richard 
Tucker, Carroll Nye, Loretta Young, 
Nicholas Soussanin, Zasu _ Pitts, 
George Hackathorne, Knute Erick- 
son, Harry Cording and others. It 
was adapted to the screen by 
Bradley King from the sensational 
stage success by Jean Bart. Myrna 
Loy plays the role of the devasta- 
ting gypsy maid who entered the 
peaceful home of the Lajos and 
created havoe in the love that 
existed in that household. 


Page Feur 


was | 


of the stage during the filming of 
the Hungarian farm sequences of 
the First National-Vitaphone all 
talking picture “The Squall,” which 
comes to the Theatre 
next 

This scene, an elaborate setting 
with four buildings, a large fence, 
a street, and a score of trees on it, 
was one of the most attractive sets 
ever built under the roof of a stage 
at the large Burbank studios of 
First National. It was picturesquely 
conceived by Jack Okey, the art 
director, and authentically directed 
by Alexander Korda. 

“The Squall” is a complete Vita- 
phone production with dialogue and 
singing throughout and contains a 


In Her Greatest 
Role At Strand 


remarkable all-star cast including 
Alice Joyee, Myrna Loy, Loretta 
Young, Richard Tucker, Carroll 


Nye, Nicholas Soussanin, Zasu Pitts, 
Knute Erickson, George Hacka- 
thorne, Harry Cording and others 
of note. The story was adapted to 
the sereen by Bradley King from 
the famous stage play, “The Squall” 
by Jean Bart. 


Myrna Loy Plays 
Nubi in ‘‘Squall’’ 


After months of extensive search 
in which more than thirty actresses 
were given screen tests, Myrna Loy 
was finally selected to play the role 
of Nubi, in “The Squall’ which has 
its premiere showing at the 
Thestne: west "oo aie ae p 

Nubi is the central character in 
“The Squall.” She is the gypsy 
|gale of passion that leaves many 
destroyed loves in her wake. Those 
i'who have previewed the picture 
state that Myrna Loy is probably 
the only actress on the screen with 
the personality that is required to 
maké Nubi the exotic temptress she 
was on the New York stage when 
i“The Squall”? had a whole year’s 
run on Broadway. 

Others in the cast of “The Squall” 
which will play at the 
Theatre for days are Alice 
Loretta Richard 
Carroll Pitts, 

Soussanin ‘and others of 


Alice Joyce in “The Squall” 
Cut No. 15. Cut 25c. Mat sc. 


OWN EXPERIENCES 
HELP DIRECTOR OF 
“THE SQUALL” 


(CURRENT NEWS STORY) 

Out of his life and experience in 
Hungary, Alexander Korda, ‘the 
director, brought a touch of authen- 
ticity to the First National picture, 


Young, 
Nye, Zasu 


Jovee, 
Tueker, 
Nicholas 


“The Squall,” which is attracting ‘ : 
large crowds to the .............. screen prominence. It was directed 
Midatre: by Alexander Korda, famous Hun- 


When the set designers were pre-|##tian director, 
paring the pieturesque living room 
of the farmhouse in this story of 
gypsy life in MHungary,. Korda 
brought forth several pictures of a 
house that actually existed near 
Transylvania. As was the custom 
in this region, the date of the erec- | 
tion of the house was not placed on 
a cornerstone or on the outside of 
the house; rather it was carved on 
the main ceiling beam of the living 
room, and on the underside of. it, 
so that it was visible only to those 
who were guests of the house. 

In the cease of the house in “The 
Squall,” the date used was the one 


seen in the Korda photographs, 
“1882” and it was carved by a 
Hungarian in the same peculiar 


style, characteristic of that country. 

“The Squall” contains an unusual 
all-star cast including Alice Joyce, 
Loretta Young, Carroll Nye, Zasu 
Pitts, Nicholas Soussanin, Knute | 
Erickson, Myrna Loy, Richard | 
Tucker, George Hackathorne, Harry 
Cording, Maria Harris and others. 
It is based upon the daring stage 
play, “The Squall,” by Jean Bart, | 
which enjoyed a long run on Broad- 
way as did the picture. 


‘The Squall” Is a 


Female Hurricane 

Those who have seen the advance 
notices on “The Squall” which will 
be the attraction at the 


title implies. 

Manager of the 
sends word that “The Squall” is a 
gypsy gale of passion; a female 
hurricane that wrecks havoe with 
men and leaves many destroyed 
loves in her wake. “The Squall” 
is a First National picture with an 
all-star cast including Alice Joyce, 
Richard Tucker, Myrna Loy, who 
plays the title role, and many 
others. 


Direct From $2.00 - 
‘dl Roadshow Engage- ..,, ,,. , 
ment on Broadway 


COOL ASA MOUNTAIN TOP 
[HE ICE PLANT DOES IT 


ELABORATE SETS |Horse Transported 


To Location By Plane 

Some sort of an equine record was 
broken in ‘Hollywood when First 
National transported a horse to a 
distant location by aeroplane. 

Joe, the equine in question, had 
registered studio shots during 
the filming of “The Squall,” which 
is now playing at the 
Theatre and consequently no other 
horse would do when it came time 
It was 


in 


to film the exterior scenes. 
a rush job and the location was 
eighty’ miles by road and _ thirty- 
eight miles by air. Joe was taken 
to the Glendale flying field by 
truck, then strapped to a plane and 
lifted over the Sierra Madres and 
set down on the Mojave desert lo- 
eation within half an hour. Upon 
landing, Joe, like a true native son, 


is alleged to have announced that 
the California climate is just as 
superb thousands of feet in the air 
as it is in the green pasture. 

An all-star cast headed by Alice 


Joyee and Myrna Loy appear in 
“The Squall” which Alexander 
Korda _ directed. 


Alice Joyce Plays 
Mother Role in 
“The Squall”’ 


Alice Joyce has one of the strong- 
est and most sympathetic roles of 


her career in “The Squall,” the 
First National Special which comes 
$0. Steers i. sae 5 Nee ee... 

Miss. Joyce portrays the very 


difficult role of Maria Lajos, the 
mother and wife, whose desperate 
efforts to protect her husband and 
her son from the wiles of Nubi, the 
gypsy slave, are almost in vain. 

Alexander Korda directed “The 
Squall” from the Bradley King 
screen version of Jean Bart’s daring 
stage play. The cast includes 
Myrna Loy as Nubi, Loretta Young, 
Zasu Pitts, Harry Cording, Nicholas 
Soussanin, Marcia Harris, Carroll 
Nye, Richard Tucker and others. 

Both the play and the screen 
version enjoyed successful engage- 
ments on Broadway. Manager 


this engagement. 


Born 


father, 


talk of 


Cut $1.00 
Mat 20¢. 


Myrna Loy, 


NUBI—-gypsy gale of passion. 
an ill wind that blows no man good. 
of 
human hurricane takes love where she 
will — from old, from young — from 


waste the souls of men. 
desire, her multiple love story was the 


“‘The Squall’’ Title 
Signifies Gypsy 
Gale Of Passion 


(ADVANCE NEWS) 


There is a great deal of curiosity 
being evinced as to the significance 
of the title of the new First Na- 


tional- Vitaphone Special, “The 
Soquallgenwbien cthe ise ee vies ais 3.00 
Theatre has announced as next 


week’s feature. 

The title of this daring screen 
version of the stage play of the 
same name, symbolizes the fiery 
and passionate gypsy maid who 
seeks sanctuary in. a _ prosperous 
Hungarian farmhouse, stays there 
but a short time, but creates such 
havoc among the men that she .is 
likened to a squall .which eomes 
suddenly, stays but a short time, 


but causes terrific destruction in 
that brief stay. 

“The Squall,” or Nubi, ‘as. the 
gypsy is named, is played’ by 


Myrna Loy, one of the most exotic 
actresses on the secreen—a _ part 
peculiarly suited to her talents and 


personality. It was directed by 
Alexander Korda and contains a 
cast composed of Alice Joyee, 
Loretta Young, George MHacka- 
thorne, Richard Tucker, Zasu Pitts, 
Marcia Harris, Knute Erickson, 


Nicholas Soussanin and others. It 
played for many months on Broad- 
way. 


| GREAT | 


First National 
SILENT 
TRAILERS 


on all productions 
available exclusively 
through 


NATIONAL SCREEN 
SERVICE, INC. 


130 W. 46th St. 
New York 


1922 So. Vermont Ave., 
Los Angeles 


810 So. Wabash Ave., 
Chicago 
GET IN TOUCH WITH 
THEM NOW 


| 


A Wake of Destroyed Loves Follow 


She's 


the this half-clad 


storm, 


from son. Cyclonic in. her 


caresses, the fury of her passion lays 


Primitive as 


Broadway, on both the stage 


and screen. 


Presented by Richard A. 
Rowland. Directed by Alex- 
ander Korda. Play by Jean 
Bart. Screen version by 
Bradley King. 


with Alice Joyce, Richard Tucker, 


Loretta Young, Zasu 


Pitts and Carroll Nye 
A FIRST NATIONAL PICTURE 


) . . 4 ; You can use any illustration and 
| a ie ~~ +B oe | almost every story in this entire 
) press sheet for your silent show- 

-_ , : ) 2 _ ing with slight changes. — ; 
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Biography of Biography of Biography of 
CARROL NYE 
ALICE JOYCE Carroll Nye, the juvenile actor RICHARD TUCKER 
Alice Joyce, who plays the role | who plays the role of Paul in the Richard Tucker, well known lead- 
of the mother in “The Squall,” the | First National-Vitaphone feature,|ing man and character actor, who 


First National Vitaphone talking | “The Squall,” which is attracting | plays the all-important role of the 


a tee Cea to aac large crowds to the ............. father in “The Squall,” the’ sensa- 
ge ET Theatre this week, is a California | tional screen version of the stage 

wilt oyon Theatre next ........., W@8 | educated and trained actor. He was play which 
a famous beauty before her entry |born in Canton, Ohio, and while comes to the 
into pictures. still an infant his parents: brought| ,.<~ See Theatre 

From an ar-|bim to Southern California where a ee 


we he was educated at Covina High 
tist’s model to | school and the University of Cali- 
a motion pilc-| fornia at Los Angeles. 

= ture star After leaving college Nye entered 
might well be | into newspaper work, appearing oc- 
casionally on the legitimate stage. 
His longest stage engagement was 
in the juvenile role in “White Col- 
life, for such | Jars” which ran for two years in 
was her case.| Los Angeles. He made his motion 
Motion  pie- picture debut three years ago and 
sebe aiteeeate since then has climbed steadily up 
" the cinema ladder. He has appeared tregoers a8 
saw her raré| in numerous Warner Brothers pic- the leading 
type of beauty tures and recently made his first Richard Tucker in man of the 
_several years | Vitaphone subject, his voice regis- “The Squall” American 


began his 
dramatie 
% career in 
’ gtock com- 
the caption of panies, and 
a story of her for several 


years was an 
idal of Phila- 


delphia thea- 
Prepare for your biggest 


surprise thrill. Nubi, hu- 
man hurricane of passion 
will sweep you off your 
feet. Face of an angel, 
soul of a devil, this super- 
vampire held all Broad- 
way in her charms for a 
year in one of the most 
sensational of all film ro- 
mances. No advance in 


ee ea ago and con- | tering perfectly. Cut No. 12 theatre stock 


Cut 25c. Mat sc. 


sequently of- company. 


Cut No. 13 Biography of 
Cut 25¢. Mat 5c. fered her im- h brilliant eer 
MYRNA LOY Tucker Selene. en 


portant screen Mirna” L ge : both on the stage and in pictures, 
roles, the result being that in a short hey haigea il DS ae ia perks and the advent of the ee ee 
time she was starred in her own . tures found him in great deman 
a ‘ i i plays. the seductive role of because of his excellent stage and 
right. Nubi, the syPsy girl in the First | voice training. 
National Vitaphone production of As Alice Joyce’s husband in the 


Alice Joyce was born in Kansas 


“The ll,’ whick to the A : . 
City, Mo. and played her first part . arg iia ag ax xe Sok story of a passionate and unbridled prices. 
in a one-reel picture “The Engineer’s eeinmneneing gypsy girl, Tucker has one of the 1 OS i ae 
Sweetheart.” The old Kalem com-| © = ~~ Mise ley strongest roles of histrionic life. pas by Pda Se ver- 


In addition to Tucker and Miss 
Joyce the cast includes such favor- 
ites as Zasu Pitts, Loretta Young, 
Myrna Loy as the gypsy giz}, Nubi, 
Nicholas Soussanin, Knute Erick- 
son, George MHackathorne, Caroll 
Nye and others. 


pany made this little feature and 
George Melford, a well-known direc- 
tor of today, was leading man. REMOTE GN 

Miss Joyce’s most recent hit was as ted ne the 
the mother in “The Noose,” the sen- , Westlake 
sational underworld story starring Shs ol fer 
Richard Barthelmess. In “The tn Baw 
Squall” she is given another mar- EAngeles, and 
Jelous role as the woman whose hus- studied danc- 
band and son and servant are almost ing under Biography of 


ruined by a wandering gypsy girl Rak ho oat. 
who chances into their peaceful Denis. A well LAGU PITT - 


was born in 
Helena, Mon- 


Cut No 7. 
Cut 65¢. 
Mat rsc. 


ALICE JOYCE—RICHARD TUCKER 
MYRNA LOY — LORETTA YOUNG 


home. known photo- ; 
i . Z Pitts, who plays the role of ee 
Although Miss Joyce earned her Myrna, Loy grapherlsps eens ne ra als, Squall,” ZASU P ITTS CARROLL NYE 
. x as ubi 

ice Seis > ota in “The Squall” recommended | the daring First National picture Directed by Presented by 

2 Cut No zo. her to Mrs. | which ea to tin... a eas . 
works i gn a ss bi obs a Cut 250. Mat sl: Rudolph Val- Cee on eo. was born in ree Korda Richard A. Rowland 
wore PNT er eer vices entino who Parsons, Kan- 
were in great demand by Hollywood | gave her a featured role in “What A FIRST NATIONAL PICTURE 


sas. She was 
educated at 
Santa Cruz, 
California, 
and began 
her secreen 


producers because her voice fits | Price Beauty?”’. She then secured 
well with her exceptional person- | g leading role in “Pretty Ladies,” 
ality. after which Warner Brothers signed 
her on a long term contract. Myrna 
Loy is a combination of several un- 


Biography of 3 pew ee hae of eareer in ate Biography of : Biography of 
LORETTA YOUNG inches tall and weighs under 105 vite ago, |NICHOLAS SOUSSANIN | GEO. HACKATHORNE 


Miss Pitts| Nicholas Soussanin, who plays the 


is best known |Tole of the fiery gypsy leader in 
“The Squall,” the First National- | character actor who created a sensa- 


‘ pounds. Her latest screen appear- 
Loretta Young, featured First | ances were in “State Street Sadie,” 


National-Vitaphone player who plays |«tye Midnight Taxi” and “The 


George Hackathorne, the young 


for her work 


ee kee lead in “The Squall,” | Desert Song.” in unusual| Vitaphone feature which comes to/tion until his illness took him off 
Tat? napa te eta cai sierra aN ee 2 AS cecee it ae Pog Dealer ecwa hair a eRe 
tS OO acest Biography of Zasu Pitts in ee as nea picture | the role of Niki in “The Squall,” 
“The Squall” will be re-| work and liked it so well that he 
motion pic- KNUTE ERICKSON Cut No. 11 membered in|has, ever since, remained in it, | the new First National picture which 
ture actresses| Knute Erickson, who plays the Cut 25c. Mat 5c. several von| Today he is rated one of the best|comes to the ............ Theatre 
in Hollywood. | role of Uncle Dani in “The Squall,” | stroheim features. She is five feet | Character actors in America and has |,, 
She was born| the First National picture coming|.ix inches in height and weighs|®Ppeared in several First National; = = = = = 
in Salt Lake|to the ...... Theatre: next... »|115 pounds. She has light blue aoe features. Hackathorne was born in Pen- 
City and came | is a veteran stage actor counting |pyown hair and a light BieBloxion. Soussanin was a member of the |dleton, Ore., and received his educa- 
© to Hollywood |thirty years upon the American classic Moscow Art Theatre. The|tion there. He first went upon the 
’ when she was| stage as his experience. Sa Soviet government, however, took |stage as a child actor and has ap- 
four years Erickson, who is white-haired and x a hand in his personal affairs and | peared in vaudeville as a singer. 
old. She was | selene ahont. 220 pounds, ama nor Biography of compelled him to appear in a propa-| On the stage he is best remembered 
educated in|in Oskwhan, Iowa, and atthe age o ganda motion picture. The experi-|for his work in “The Devils 
Ramona con-| sixteen entered upon a stage career HARRY CORDING ence was so delightful for the sete | Auction,” and “The Girl I Left Be- 
vent. in the local stock company, from Harry Cording, the character actor |and he saw such great possibilities} hind Me.” He is five feet seven 


When = she where he graduated into stock com-|who plays the role of Peter, the|in the future of the screen that he |inches in height and weighs about 
was four,/ panies in larger cities until finally | servant in “The Squall,” the sensa- | decided to devote his entire time to | 130 pounds. He has dark brown dir 


Layette Pho in Loretta/|he found himself playing character tional new First National picture | the cinema. jand brown eyes. 
Cut No. 14 Young played | leads in New York productions. éoming to toe... 3 Theatre on 
Cut 25c. Mat 5c. her first| For the past five years he has|....... - has covered nearly every 


screen role with Fanny Ward and | been doing screen work and has | phase of theatrical life in his twenty | 
others. « Daneing has always been |Settled in Hollywood where he is in| years before the public as an enter- | 
her hobby and she received excel-|constant demand. He ‘was recently | tainer. | 
lent training from Ernest Belcher seen in support of Richard Barthel-| Cording was born in Milwaukee, 
and Ruth St. Denis. She is five| mess in “Scarlet Seas.” In “The / Wise., and at an early age found 
feet three inches in height and | Squall” he has one of the best roles | his forte to be the theatre. He ven- 
weighs something under a hundred | of his screen career. [tured into a stock company and 
pounds. | thence to vaudeville where he did 

Miss Young has recently appeared ween | a monologue and later played im- 
in “The Whip Woman” and “The (eee | portant parts in one-act sketches. 
Head Man,” and was seen as the ne Several years ago: he drifted to 
ingenue in support of Richard Bar- Southern California with a dramatic 
thelmess in “Searlet Seas.” troupe and became interested in 

In “The Squall” Miss Young plays Nae ee Pe | motion pictures. He has played im- 
the important role of Irma, and is ‘A First National Picture portant roles in many pictures and 
a member of an excellent all-star : his present one in “The Squall” is 
east. Cut No. 22. Cut 35c. Mat roc. considered his best work to date. Cut No. 20. Cut 65c. Mat rsc. 


Page Five 


How To Make The Most Of “Gypsy Charmer” 


The Beautiful Theme 


Lyric b Music by 
GRANT CLARKE Gypsy Charmer HARRY AKST 
call you Gyp- sy Charm - er, Be - cause — your blood is 


Si maeeioane: Se | eae! ara REE 


° Ee ee eee SSE a 
lee —a 
a ae (LE DES ARS BS Reo a 


i ees beautiful melody played through- 

out “The Squall” is called Gypsy 
Charmer. Harry Akst who wrote such 
outstanding musical hits as “Baby Face,” 
“Way Down South,” “A Smile Will Go a 
Long, Long Way” and “Dinah” composed 
it and Grant Clarke wrote the lyrics. Mr. 
Clarke also wrote the words for “Weary 
River” Buy a copy.. You'll want to sing 
it over and over again. 


7s) 
t' 


Sing A Song of Witmark’s 


Sons, Publishers of the Theme 


Broadway, N. Y. 


CITY ADDRESS 
Boston Room 23. 
181 Tremont St. 
Chicago 910 Woods Building 
54 W. Randolph St. 
Detroit 901 Wurlitzer Bldg. 


Broadway and John R 
Warner Bros. Office 

1820 Wyandotte St. 

402 Majestic Theatre Bldg. 
845 S. Broadway 


Kansas City 


Los Angeles 


Minneapolis First National Pictures, Ine. 
1101 First Avenue N 
Philadelphia 1118 Chestnut St. 
St. Louis 401 Ambassador Thea. Bldg. 
Denver 1527 Champa St. 
Pittsburgh Magee Building 
336 Fourth Ave. 
e/o Drake-Khappen Piano Co. 
Cleveland Warner Bros. 


21st St. and Payne Ave. 


c/o Warner Bros. 
1208 Central P’kway 


Cincinnati 
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These People Want to Help You 


Local Representatives of M. Witmark & 


Song. 


For cooperation in connection with this theme song write direct 
to executive offices of M. Witmark & Sons, 


publishers, 1650 


MANAGER 
Tom Martin 


Clarence F. Parrish 
Will Collins 

Phil Funkhouser 
Art Schwartz 

Phil Ford 


Rennie Cormack 
Elmer MeDonald 
Jos. L. Mann 
Ben Fields 


Morey Davidson 


Merrel Sehwarz 


warm - 


Sell Music 


In Lobby 


Arrange with your local music 
store to set up a table in your lobby 
and sell copies of “Gypsy Charmer” 
and (the records ‘during the run. 
Some arrangement can be made 
whereby you will benefit by it. 


Advertising 


Material 


The M. Witmark and Sons repre- 
sentative has window streamers and 
other advertising aids that will help 
you make direct tie-ups with your 
local music dealer. Ask him about 
them. If you want any further 
aid, get in touch with the executive 
offices of the company at 1650 
Broadway, New York City. They 
have a high-powered live-wire or- 
ganization that is always ready to 
help you. Phone, Write or wire! 


Copyright MCMXXIX by M. Witmark 
& Sons International Copyright Secured. 


Phonograph and 
Radio Stores 


Phonograph and radio stores are 
good prospects for a window dis- 
play on “Gypsy Charmer.” Cut-out 
stills of Myrna Loy together with 
copies of the song will make an 
attractive window. Ask your local 
dealers about it. 


Street 


Ballyhoo 


Dress a good looking girl in an 


attractive gypsy costume (see 
stills) and have her distribute 
special throwaways suggested on 


this page, or heralds around town. 
She can also carry a small, portable 
phonograph and play “The Squall’s” 
exploitation record at street cor- 
ners. Be sure to get a good looking 
girl and an attrative costume for 
this. 


Song Of “The Squall” 


Gypsy Covered 
Wagon 


Cover it 
with canvas or sheeting just the 
way the gypsies do. Or you might 
build a small tent on it, depending 
of course, what kind of a wagon 
you hire. Dress up a man in color- 
ful gypsy costume and have him 
drive the wagon around town. At 
busy corners of the town, he ean 
stop and distribute heralds. On 
the sides of the wagon mount cut- 
out posters of Myrna Loy, together 
with your playdate announcement. 
The wagon can also carry a portable 
victrola on which the theme song 
“Gypsy Charmer” can be played. 


Hire a small wagon. 


Theme Song 


In “Gypsy Charmer,” the theme 
song, you have a number that has 
already been sung and played into 
popularity by leading orchestras 
and radio bands. Grant Clarke who 
cecently wrote “Weary River” lyrics 
composed the words and Harry 
Akst, famous for his “Baby Face” 
“Way Down South,” “Dinah” and 
many others, wrote the music. It 
is sung and played throughout the 
picture and will be sung by your 
customers long after the picture 
had had its run. 


Music In 
Your Lobby 


Nothing attracts attention as 
much as good music. If you haven’t 
a loud speaking device in your 
lobby or over your marquee, get 
one installed NOW. They are com- 
paratively cheap and are little 
trouble to operate. You can get one 
that will play twelve records with- 
out having to bother with it. The 
turn-table should be placed in the 
office. Play the theme song over 
the loudspeaker and watch how 
much attention attracts. It is 
probably the effective  ex- 
ploitation you set for’ the 
money. 


M. Witmark & 


it 
most 
can 


Sons Will Help 


On this page you will find a list 
of branch offices of M. Witmark and 
Sons, the publishers of “Gypsy 
Charmer.” Ask their representative 
to work out your musical campaign 
for you. He will be glad to help 
you, 


Novel Stunt 


In consideration of the window 
display and general newspaper 
space that the department or music 
store gives to “Gypsy Charmer” and 
your playdate announcement, give 
them, say, two hundred copies of 
Myrna Loy’s photograph which they 
can give away to the first two hun- 
dred people that buy the song on 
a certain morning. This will not 
only spread the popularity of the 
picture, but will carry the theme 
song into the homes of prospective 
customers. And once they hear the 
song, they’ll want to see the picture. 


Put Theme Song 


To Work Now 


Go .after your local bands and 
radio stations now. Ask them to 
incorporate it in their programs. 
It might be worth a few dollars for 
a special announcement before and 
after the playing stating that 
“Gypsy Charmer” is the title of the 
theme song of “The Squall” a First 
National 100% talking and singing 
picture which will be the attraction 
of your theatre on such and such 
a date. 


EXPLOITATION 


Fortune Telling 
Ballyhoo 


If possible locate a real fortune 
teller and hire her for a week. 

Set up a colorful tent in your 
lobby a week in advance of “The 
Squall” and install the fortune 
teller there with a sign outside ad- 
vertising it as a free feature. This 
will help your current business in 
addition to its value as_ ballyhoo 
for “The Squall.” Be sure to dress 
her up in a gypsy costume similar 
to the one worn by Myrna Loy, of 
course, she will give each customer 
a herald, and say a few (words 
about “The Squall.” 


Soon you will get 


100% 


FOR YOUR MONEY 


at the 
BLANK THEATRE | 


Hungarian 
Recipes 


As a feature for the Women’s 
page of your local newspaper, the 
editor of same might welcome the 
opportunity of offering free tickets 
to “The Squall’ for the best Hun- 
garian recipe. Call up your local 
newspaper now. 


100” 


For Your Money 


GUARANTEED 


: at the 
BLANK THEATRE 


Gypsy Camping 
Outfits 


Another attractive lobby display 
zan be arranged with the coopera- 
tion of your local sporting goods 
store. They will be glad to put 
into your lobby a display of modern 


camping material, in return for 
which you give them eredit for 
same with a small hand-lettered 


sign. If it is possible to obtain 
some of the older style camping 
outfits such as sawed-off shotguns, 
erude fishing equipment and _ old- 
fashioned cooking utensils, the con- 
trast will be strikingly appealing. 
The same display can be put into 
the store of the camping outfitter. 


TOMORROW!!! 


and continuous for 


one whole week the 


BLANK THEATRE 


will give you 


100% 


For Your Money 


Lobby Display 
Ideas 


Your lobby should concentrate on 
the heavy loving and the 100% 
talking. The wild passionate nature 
of the unscrupulous little super- 
vamp Nubi is what gives the pic- 
ture its name. She is a human 
“Squall”’—a demon for and in love. 
Here are suggestions for capitaliz- 
ing these features:— 


Take a reverse angle on your 
usual summer lobby displays and 
instead of advertising “20 degrees 
cooler inside” advertise “50 de- 
grees hotter inside,” accompanied 
by appropriate decorated treat- 
ments incorporating climbed stills 
colored and mounted silhouette. 

Build a special lobby easel with 
the same heading, “50 degrees 
hotter inside” and a big thermo- 
meter painted down the center 
with an appropriate still opposite 
the 60 - 70 - 80 - 90 and 100 de- 
gree marks—the “hottest” one at 


\the top, of course. 


Gypsy Ring 
Stunt 


“Lose” about fifty cheap gypsy 
rings around town. These rings 
should be placed in envelopes and 
dropped in the busiest sections of 
the town. The envelope will also con- 
tain notice to the effect that the 
finder should return the ring to 
your theatre and receive a reward 
(which will be a free ticket to “The 
Squall.”) Also mention in the 
envelope that the ring belongs to 
Nubi, the gypsy love thief whom 
the finder will meet at (give street 
and number of your theatre). These 
rings will be worth many times the 
trouble in the word-of-mouth ad- 
vertising they will do for you. 


“Gypsy Charmer” 


Window Displays 


Arrange for displays by local 
department and musi¢ stores, devot- 
ing an entire window to copies of 
the song, the records, photographs 
of Myrna Loy, after whom the song 
was named, together with other 
stills from the production as well 
as play date announcement. 


Dress Up 
Ushers 


To add color to the showing of 
“The Squall,” dress up the ushers 


in gypsy costumes similar to the 
ones worn by Myrna Loy. If you 
have male ushers, hire costumes 


similar to the one worn by Nicholas 


Soussanin, who plays the role of 
El Moro, the gypsy chieftain, 
These should be very easy to 


procure. 


COLORFUL LOBBY CARD IDEAS 


HERE IT IS!! 


100% For 


Your Money 
The 


SQUALL 
100 % 
TALKING 


Starts Today 
at the 
BLANK THEATRE 


Jewelry Store 
Tie-Up 


A local jewelry store will prob- 
‘ably be glad to give the center of 
their window to their biggest and 
most expensive barometer accom- 
panied card with the same 
wording as above and your theatre 
;jname and date added. 


by a 


Souvenir 


Programs 


Souvenir programs the same as 
used in the Central, New York, and 
other key houses can be obtained 
from Al Greenstone, 1540 Broadway, 
New York City at $9.00 per hun- 


dred. 


For Your 


Marquee 


Pepper your lobby and 
marquee with big display of 
these phrases :— 


All-talking 
100% dialogue 
100% entertainment 


They’re ALL TALKING about 
this ALL-TALKING sensation. 


Teasers 


To build up the all talking angle. 
Take small space several days in 
advance for cateh lines like the 
following, one a day, with the copy 
perfectly hand-lettered in a dis- 
tinetly uniform style:— 


The gypsy girl Nubi is an 
ideal character around which to 
build advance copy. There are 
plenty of strong stills of Myrna 
Loy in this part and we recom- 
mend using a_ different still 
each day, silhouetted with 
plenty of white space and one 
of these catch lines:— 


“Look out for NUBI_....She 
takes love where she will! 


Cut-Out 


A lobby easel can be in a form of 
a giant ace of hearts with the 
heart in the center formed by an 
enlargement of a still eut out and 
colored red. The plain space on 


the card can earry the lines— 
It’s written in the cards— 
Yow’re going to fall in love 


“H t iS 
with a gypsy in ere comes that gypsy girl 


of passion — NUBI. Watch 


your step!”’ 


THE SQUALL 


“NUBI is an ill-wind that 
blows no man good.” 
Your “NUBI was the talk of 


Broadway for one solid-yéar.” 


“NUBI, half-clad human hurri- 


Presentations 


cane....The fury of her pas- 
The gypsy background of “The ston lays waste the souls of 
39 
Squall” is a natural for your pre-| men. 
| : : 
sentation theme. Against a gypsy FNU BI) Cenginous, paldghe- 


camp setting with chorus in ap- 
propriate costumes you can use such 
specialty numbers as: 
A gypsy dance. .A quartette 
singing Victor Herbert’s ‘Gypsy 
Love Song’ and a violin soloist 
playing ‘Liszt’s popular ‘Hun- 
garian Rhapsody’ with orches- 
, tration accompaniment. 


ous, super-vampire will be in 
(name of city) tomorrow! 


Of course, each teaser should 
carry a “coming” line at the bottom 
and your opening-day ad_ should 
tie-up with the teasers by featuring 
the name NUBI in conjunction with 
the title. 


Great Talking 
Trailer 


Weather 
Forecast Idea 


“The Squall” talking trailer is 
cleverly handled in the form of a 
sketch in which the leading char- 


There is a great chance for 
play on the title by using a 
Weather Forecast idea in teaser 


acters introduce themselves and : . 
plant a provocative suggestion of lobby and window tie-ups. 
the story. Run it two weeks. It 


Teasers can be run as a series of 
Weather Forecasts with the heading 
and actual weather report for each 
day set in style similar to the news- 
paper’s actual weather report box 
only larger. And follow each day 


is real entertainment with the stars 
of the picture selling the feature 
to your patrons in a most novel 
way. 


by the following wording, lettered 


on this picture 


during 
on Broadway. 


BEAUTIFUL SOUVENIR PROGRAM 


Al Greenstone, 1547 Broadway, N. Y. 
Attractive! Effective! Sold for 25c each 


showing at Central Theatre 
Order direct. 


big 
but look out for 
“THE SQUALL” 


Lobby Display 


This same idea will make an ex- 
cellent advance lobby display. You 
can either borrow a big barometer 
and set it in a lobby easel with the 
heading : 


WEATHER FOR THE DAY 
ABOVE 


Price 25 cents 


and the words 


BUT LOOK FOR THE SQUALL 


available through 


lettered big below. 

Or there are several types of 
very simple homemade barometers 
which you can have constructed on 
the easel in place of the machine. 


{|made one. 
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Emotional Power Of Alice Joyce’s Voice 


Greater Than Any You Have 


Vitaphone Creates 
New Language In 
Movie Studios 


“Lock ’Em Up” and Turn ’Em 
Over”? Take Place Of “‘Kill’’ 
“Shoot” and ‘Cut’ 


Talking 
Singing 


Such idiomatic expressions as 
“shoot,” “kill,” and “cut”? have long 
had their day in the motion picture 
industry, but that day is rapidly 
fading out with the advent of talk- 
ing pictures. 

On the elaborate Hungarian set 
where filming and synchronization 
was being done on the First Nation- 
al-Vitaphone all-talking and singing 
feature, “The Squall,” which comes 
to the Theatre on 
a new battery of studio jargon 
struck the ear. An interview with 
William McGann, the Vitaphone as- 


sistant who has charge of the tech- 
nicalities of sound and dialogue, dis- 
closed the following oddities of Vita- 
phone language: 

“We’ve got it”: signifying cameras 
are ready for recording. 

“Lock ’em up”: a command to 
lock up sound-proof vaults housing 
cameras and cameramen so that no 


with 


ALICE JOYCE, MYRNA 
LOY, RICHARD TUCKER, 
ZASU PITTS, LORETTA 
YOUNG and CARROLL 


Play by Jean 


vy Bart. Screen 
sound of grinding cameras might Sorina: by 
era Bradley King 


“Marked up”: meaning cameras| { 
and recording devices are ready for 
the AC (Auxiliary Current.) 

“The Mixer”: the gentleman who 
presides over an elaborate instru- 
ment board controlling volume of 
voice and sound. 

“Turn ’em over’: the command to 
the recorder to complete synchron- 
ization of cameras and recording 
machinés. 

“Give ’em the AC”: turn on the 
electrical juice that starts entire 
machinery working. 

“Cutting waxes’: preparation of 
the recording waxes. 

“Playback”: the device which re- 
produces the recorded sound or dia- 
logue; a mechanical rehearsal, so 
to speak. 

These were the important collo- 
quialisms that Alexander Korda, the 
director, had to learn, also Ray 
Rockett, the producer of “The 
Squall,” and the actors, Alice Joyce, = 


ee oe Sem eae Direct From B’way At $2.00 Per Seat! 


A First National 


Cut No 4. Cut 65c. Mat rsc. 

 Fiedotemre Nubi, gypsy love thief, 

most tempestuous siren the screen has 
ever known. She takes love where 
she will—from young, from old; from 
father, from son. Daring as Carmen. 
Reckless as Tondoleyo. Her multiple 
love story will sweep you off your feet. 


SAL EAMLA 


others. “The Squall” is based on the 

sensational stage play and is a com- ° 
plete Vitaphone production with No Advance In P rices 
dialogue. 


ee ST 


424 feet of powerful sales talk 
4 minutes of real entertainment 


That’s what you get with the 


ALL TALKING 


TRAILER 


on 


“THE SQUALL” 
with 
ALICE JOYCE — RICHARD TUCKER 


MYRNA LOY LORETTA YOUNG 
AND OTHERS IN THE CAST TALKING 


Get It At Your 


LOCAL FIRST NATIONAL EXCHANGE 
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Ever Seen or Heard! 
|GYPSY SONGS, EMBODYING TUNES 


GATHERED IN THEIR WANDERINGS 
ARE UNLIKE ANY OTHER MELODIES 


Their Strange Customs and Dances Brought 


Into Limelight After Extensive Research 
For the Production of ‘““The Squall’’ 


(FEATURE ‘STORY) 
That natural music which finds its home in the gypsy soul 
has found its: way hauntingly in ‘‘The Squall,’’ First National- 
Vitaphone feature which is attracting large crowds to the 


Theatre currently. 


The gypsies portrayed in ‘‘The Squall’? are Hungarian, a 
picturesque race of nomads eloquently presented in the film. 


The Hungarian gypsy is music em- 
bodied, and his affinities lie rather 
with the Romany of Andalusia or 
Poland: than the Gentile peoples. 
Their poetry, their language, their 
whole emotional environments a suc- 
cession of. chords embracing all of 
the nature and much of the poetry 
of musie. 

Their instruments are rare and 
little known such as, for example, 
the tarogato, which was once played 
by national bards in Angevin camps. 
This curious instrument is of the 
clarinet family, singularly soft, and 
singularly sweet. And singularly 
fitted for the interpretation of the 
sad, retrospective musing, which, 
however it be disguised by a gaiety 
half affected, is still the true index 
and key-note of the gypsy character. 

Time and place does not matter 
to music-loving gypsy; his air may 
be sad or plaintive, it may be the 
day-dream of a youth or a lass, it 
may be a mournful song in which 
the singer or player loses himself 
and takes himself thereby out of the 
world over which he has roamed. 
The thoughts of the gypsy are in 
his music and he utters them in 
spirited flutterings of notes or in 
slow, heart-breaking beats. 


Their rough destiny has led them 
on tortuous journeys, never-ending 
but always changing. 'They dance 
for hours and hours, and in the end 
the tribes-people are exhausted, not 
the dancers themselves, who keep 
going faster and faster to the noisy 
accompaniment of moving feet, beat- 
ing of drums, wailing of stringed in- 
struments. 

They dance on and on, and one by 
one they fall exhausted. Then sud- 
denly the dance ends abruptly as it 
began. The gypsies have had their 
day. Passion has been appeased, 
and an age-old song has been sung. 
Tomorrow they will file away, chas- 
ing the sun around the globe in a 
chase that began no man knows 
when or where. 

In “The Squall” the life of the 
gypsy world is graphically presented 
under Alexander Korda’s: direction. 
Great expense and time was ex- 
pended in order to obtain realism. 
Authentic costumes were brought 
from Hungary; native Rumanians, 
Bohemians, and Hungarians were em- 
ployed as extras and in smaller 
roles. The little known history of 
the gypsies was pried into and every 
available information put at the dis- 
posal of the producers. 

The two important gypsy roles in 
“The Squall” are played by Nicholas 
Soussanin as the gypsy chief, and 
Myrna Loy as the untamed, home- 
wrecking Nubi. The latter role is 
one of the famous and most daring 
roles ever created on the American 
stage. It offers a rare opportunity 
for histrioniec interpretation which 
Myrna Loy is said to grasp fully. 
The character of Nubi required pas- 
sion, impulse and fire; these Myrna 
Loy expréssed, as was befitting the 
character of the incorrigible gypsy 
maid who entered a home of peace 


j;and love only to destroy therein 
i! those very jewels. 


Bradley King adapted it to the 
screen and it is being released as a 
complete Vitaphone production with 
dialogue. 

‘The cast of “The Squall” is one of 
all-star calibre including such out- 
standing screen personalities as 
Alice Joyce, Loretta Young, Richard 
Tucker, Knute Erickson, George 
Hackathorne, Zasu Pitts, Harry 
Cording, Carroll Nye and those two 
already mentioned, Soussanin and 
Myrna Loy. 


Reckless in her 
Loves 
Daring in her 
Deeds 
Nubi, the storm 


( center of 


THE 


UALL 


with 
ALICE JOYCE, RICHARD 
TUCKER, MYRNA LOY, 
LORETTA YOUNG, CAR- 
ROL NYE and ZASU PITTS. 


Presented by Richard A. 
Rowland. Directed by 
Alexander Korda. Play 
by Jean Bart. Screen 
version by Bradley King. 


Cut Nor. Cut 35c. Mat roc. 


ALL-STAR CAST 
IN “THE SQUALL” 
Myrna Loy Plays Nubi, The 


Gypsy Love Thief; Alice 
_ Joyce In Mother Role 


(CAST STORY) 


One of the finest all-star casts 
ever assembled for a feature motion 
picture is to be seen in the First 
National-Vitaphone of 
“The Squall,” which comes to the 


production 


Theatre on 


aes ns oe * oe ee Re ee ER ee oe 


The principal roles in this screen 
version of Jean Bart’s sensational 
and daring stage play are played 
by Alice Joyce the 
Richard. Tucker the - father, 
Myrna Loy as Nubi the seductive 
gypsy maid, Loretta Young, Carroll 
Nye, Nicholas Soussanin as the 
fierce gypsy leader, Knute Erickson, 
Harry Cording, Zasu Pitts as the 
whimsical servant . girl, Marcia 
Harris as the destructive gossip, 
George Hackathorne asthe silly, 


whimpering nephew, and numerous 
others in lesser roles. 


In addition to these players 
several hundred extras were used in 
the spectacular gypsy camp and 
Hungarian harvest scenes.  Alex- 
ander Korda directed. 


“The Squall” played for many 
months on Broadway in both movie 
and play form. Hardly one word of 
adverse criticism was written by 
the New York newspaper critics. 


as mother, 


as 


Reckless In Her Loves! Daring In Her Deeds! 
Nabi Will Be The Talk Of The Continent! 


Gypsy Songs and 
Customs Censored 


For “The Squall” 


Ace Song Writers of Movie 
Company Compose New 
Melodies For Picture 


(ADVANCE NEWS) 


Discovery that nearly all gypsy 
songs and dances contained either 
objectionable: words, ideas or mo- 
tions, forced First National’s staff 
of writers to go full speed into 
verse composition to rewrite them 
and to figure out new dance steps. 


Gypsy life is not conducted along 
modern lines of propriety and some 


of this freedom is inevitably re- 
flected in their folk songs and 
stories. In the Vitaphone version 


of “The Squall,” famous stage play 
filmed by First National-Vitaphone 
and coming to the Theatre 
ODscyoee es , use is made of a great 
amount of gypsy lore, but it was 
shortly discovered that the most of 
it had to be toned down radically 
before it could be used. 

A wild, free people, defying con- 
ventions and customs, living and 
loving without restraint, have put 
all this into their ceremonials, and 
Director Korda, who made the pic- 


ture with a star cast ineluding 
Alice Joyee, Myrna Loy, Loretta 
Young, Zasu Pitts and Richard 


Tucker, had to take most of it out. 
Finally he called on the staff of 
studio writers to take the gypsy 
folk songs and dances and rebuild 
them along acceptable lines. 

Grant Clarke and Harry Akst, 
ace lyrie and melody writers of 
First National Vitaphone Pictures 
put their heads together and wrote 
“Gypsy Charmer” which is the 
theme song of the picture. Other 
less modern melodies are sung by 
Myrna Loy as Nubi, the gypsy love 
thief. 

It is freely rumored, “The Squall” 
is a daring as well as a beautiful 
picture. 


HARVEST SCENES 
BRING HAY FEVER 
TO FILM STUDIO 


With Sneeze Most Expensive 
Vitaphone Accident Actors 
Invent Novel Protector 


(ADVANCE NEWS STORY) 


A sneeze during the making of 
a silent version of a motion picture 
means the waste of some film foot- 
age and small amount of time if 
the sneezer happens to be in the 
path of the camera. 

A sneeze before the microphone 
in the making of talking pictures 
means the temporary paralysis of 
the studio, the possible destruction 
of the recording apparatus, the 
blowing out of fuses and -lights, 
and the complete loss of the di- 
rector’s morale. 

One of the strangest sights yet 
found in moviedom might have been 
noted during the night recording of 
the First National-Vitaphone fea- 
ture, “The Squall,” which is coming 
to the Theatre on 
Two assistants and three players 
wore clothes pins on their noses, 
when not actually at work, under 
the watchful eyes of Alexander 
Korda, the director. 

A mild epidemic of hay fever, a 
heritage of the harvesting scenes 
filmed during the daytime, had in 
a mild way endangered the whole 
Vitaphone organization. Whenever 
a sneeze seemed to be in the offing, 
ou went the clothespin, or “sneeze 
arrester” as they called it. 

“The Squall” is a complete Vita- 
phone production with dialogue and 
was adapted to the sereen by 
Bradley King from the daring stage 
play, “The Squall,” by Jean Bart. 
The cast is of superlative calibre 
with such prominent cinematic 
names as Myrna Loy, Alice Joyce, 
Loretta Young, Richard Tucker, 
Carrell Nye, Zasu Pitts and others. 


Don’ts For the ‘Talkies’ 


Although the plan was not gen- 
erally adopted, a pamphlet con- 
taining a series of “Don’ts” was 
typed and distributed by Bill Me- 
Gann, Vitaphone expert during 
the filming and synchronizing of 
First National-Vitaphone produc- 
tion, “The Squall,” which comes 
to the Theatre on 
Here were some “Don’ts” designed 
to keep the stage quiet during 
the recording: Don’t chew gum: 
don’t wear new _ shoes: don’t 
wear satin: don’t sneeze: don’t 
play with loose change: and don’t 
git on or rise from a chair. 


Gypsy Maid Nearly 
Ruins Happy Home 


“Don’t allow a gypsy girl to come 
into your home” might well be the 
moral to be deduced from the First 
National-Vitaphone all-talking, “The 
Squall,” which comes to the 
Theatre next 
ing screen version of the stage play, 


PNAS , for in this dar- 


Nubi, a fiery gypsy girl, receives 
protection from a peaceful family 
and proceeds to destroy within it 
the love and peace that existed be- 
fore her arrival. 


Theme Song In “Squall” 


“Gypsy Charmer” is the title of 
the theme song sung by Myrna Loy 
who plays the role of Nubi, in the 
fortheoming First National-Vita- 
phone talking and singing picture, 
“The Squall.’ The words of the 
song were written by Grant Clarke 
and the music was composed by 
Harry Akst. 


Noted Stars Heard 
In “The Squall’’ 


Many screen favorites are heard 
in “The Squall,” the First National- 
Vitaphone talking Special which is 
currently playing to large crowds 
at the Theatre. Some of 
the older favorites are Alice Joyce, 
Richard Tucker, Nicholas Soussanin, 
Knute Erickson, Zasu Pitts, George 
Hackathorne and Carroll Nye. The 
newer ones are Myrna Loy as Nubi, 
the wild gypsy girl, and Loretta 
Young, one of the 1929 Wampas 
Baby Stars. 
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Alice Joyce, Myrna Loy, 
Richard Tucker, Loretta 


Young, Carroll Nye and 
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Cut No. 2. 


A FIRST NATIONAL PICTURE 


Cut 35c. Mat r0c 


STUDIO INVENTS 
NOVEL SILENCER 


Sound-Proof Booths For Dogs 
And Babies Used During 
_ Filming Of ‘‘Squall’’ 


Muzzles for dogs and babies. 

Page the humane societies! 

However, the silent drama has 
burst forth into sound, speech, noise 
and music, and must be served. 
Moreover, the latest varieties of 
muzzles do not injure either dogs 
or babies, for they are in the form 
of cages in which Fido or Baby re- 
mains only a few minutes. 


The first sound-proof dog or baby 
cage was used at First National Stu- 
dios for the big special Vitaphone 
film version of that famous stage hit, 
“The Squall,” 
showing at the 


which is. currently 
Theatre. 


It consists merely of an oven-like 


box with two glass doors. It is quite 
air-tight, and would not do for ex- 
tended use. 
utes, however, or even five, breathing 
is in no way hampered. The dog or 
the child is shut inside the cage, 
rushed by a soft-shoed attendant to 
the scene on the sound stage where 
it is wanted, and is released at the 
proper time. 

Until that time, the cage prevents 
it from making any noise that will 
register upon the microphone. Dogs 
and children waiting on the side- 
lines have spoiled many a film scene 
since “talkies” came into vogue, be- 
cause they get excited at the sight 
of the other players on the set, and 
bark—or coo—or growl—or ery! 

Several children and several dogs 
figure in Vitaphone scenes at “The 
Squall,” in which the principal ac- 
tors are Richard Tucker, Myrna 
Loy, Loretta Young, Carroll Nye, 
Alice Joyce and Zasu Pitts. Alex- 
ander Korda directed “The Squall” 
from the daring stage play by Jean 
Bart. 


For two or three min- 


GYPSY CHARMER 
VAMPS MEN WITH 
HER MELODIES 


When the First National Vita- 
phone talking and singing picture 
“The Squall” opens at the 
Mheatre next. ye. , patrons of 
that popular playhouse will get a 
lesson in “how to make love with 
music.” And the teacher is no 
other than Nubi, the gypsy maid 
whose knack of winning men ranges 
from son to father; from servant to 
master; from young to old. 

Nubi, whose multiple love story 
is told in “The Squall” sings several 
gypsy songs, which, like Negro 
spirituals are composed extempo- 
raneously being based primarily on 
the thoughts that occupy the mind 
at the time one feels like breaking 
out in song. When Nubi, whose part 
is portrayed by Myrna Loy sings: 

“And the master loves the slave, 

With lips so red, ete.” 
you can tell immediately what she 
is thinking about. 

But before she had such thoughts 
on her mind, she had to use an 
entirely different theme to win her 
man—or men. This she  accom- 
plished thusly :— 

“They say I'm fierce 

My glances pierce 

But how could a person be 

calmer? 
and later 

“The gossips are so active 

They say I’m too attractive” 

Volumes could be written pro and 
con regarding her methods. How- 
ever, it is generally admitted that 
music hath charms and, according 
to Nubi, how effective it is lies in 
the method of presentation. 

Others in the east of “The Squall” 
are such sterling players as Alice 
Joyce, Richard Tucker, Lorett& 
Young, Myrna Loy, Nicholas Sous- 


sanin, Zasu Pitts, Carroll Nye, 
George Hackathorne and many 
others. 


Direct | 
to the 


from months at 
$2.00 per seat 


on Broadway 


The TALK 
New York 


with 


_ Alice Joyce 
Myrna Loy 
Richard Tucker 
| Loretta Young 
Zasu Pitts 


Picturesque Scenes 


“In “The Squall” 


Picturesquely garbed Hungarian 
peasants appear in the colorful har- 
vest scene in “The Squall,” the First 
National- Vitaphone 


feature which 


comes to the Theatre next 


Two hundred Rumanians, 


Bohemians, and Hungarians were 
gathered from the extra marts of 
Hollywood that this 


may be invested with authenticity. 

Out on the back lot of the studios 
in Burbank a great field was planted 
stacks of cut 
stalks were piled, a large threshing 


so sequence 


with wheat, large 
machine was installed, and several 
Into this 
poured the 
extras attired in their large flowing 


ox-teams were employed. 


pastoral scene were 
sleeves and many-hued coats, form- 
ing a picture that would have de- 


lighted a classic painter. 


In the story of “The Squall” this 
sequence is a gala holiday among 
the natives, and so they dress their 
Sunday best. As is characteristic 
among the males of the feathered 


world, the males among these peas- 
ants are the most highly coloured; 
their shirts have long and full 


isleeves embroidered by hand and 


in every known color, their coats 
are of felt and again embroidered 
by hand in elaborate designs in 
rainbow colors. 


Alexander Korda directed ‘The 
Squall” with a remarkable all-star 
cast including Alice Joyce, Myrna 
Loy, Loretta Young, Carroll Nye, 
Richard Tucker, Knute Erickson, 
Nicholas Soussanin, Zasu Pitts, 
Harry Cording, and George Hacka- 
thorne. -It was adapted by Bradley 
King from the famous stage play 
by Jean Bart. 


STRAND 


now the TALK 
of Newark 


SQUALL 


100% Talking Sensation 


of 


is 


Strong Male Cast 
Play Leading Roles 
In “The Squall” 


Six men of radically different 
types are depicted in the First Na- 
tional picture, “The Squall,” which 
is attracting considerable attention 
at the Theatre this 
week, 


Richard Tucker plays the role of 


Josef Lajos, husband and father, 


whose stolidity of character is 
gradually destroyed by a gypsy vam- 
pirg. Carroll Nye plays Paul, 


Josef’s son, whose college studies are 
interrupted by Nubi and who steals 
and lies that he may gain her favor. 
Knute Erickson as the kindly old 
Uncle Dani who denounces Nubi 
from the first and warns the Lajos 
to throw her out from their home; 
Harry Cording as the simple-minded, 
easily-deluded man-servant who also 
falls for Nubi’s wiles; George Hack- 
athorne, a rather feeble-minded boy, 
son of the village gossip; and 
Nicholas Soussanin as the tempestu- 
ous El Moro, gypsy leader, whose 
wife, Nubi, is the cause of the 
terrible destruction wrought by the 
“squall.” 

Alexander Korda directed “The 
Squall” from the famous stage play 
by Jean Bart. The ladies in the 
cast include Alice Joyce, Myrna 
Loy, Loretta Young, Zasu Pitts and 
Marcia Harris. “The Squall” had a 
long run on Broadway as a picture 
as well as a play. 


Adapts ‘‘Squall’’ 


Bradley King, who made such a 
brilliant screen adaptation - of 
“Weary River,” the Richard Bar- 
thelmess feature, adapted “The 
Squall,’ Jean Bart’s stage play, a 
First National-Vitaphone Special 
now at the Theatre. 
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ROLL 


Presented 


Charms 
Irresistible 


Nubi is here. The talk 
of Broadway is now the 
talk of Newark. She 
love. She steals 
love. From father. From 
son. From servant. From 
master. See her. Hear her 
sing her gypsy passion songs 
in the 100% First Nation- 
al Vitaphone talking pic- 


ture. 
With 


wants 


ALICE JOYCE — MYRNA 
LOY — RICHARD TUCKER 
LORETTA YOUNG — CAR. 


NYE — AND ZASU 
PILES 


by Richard A. Rowland 


and 


directed by Alexander Korda. Play by Jean 
Bart. Screen version by Bradley King. 


100%, TALKING 100 degrees LOVING 


A Gale of 
APPLAUSE 


follows in the 


wake of ‘‘The 


SQUALL” 


List 
excerpts 

from 

local 


reviews 


with 
ALICE JOYCE — MYRNA 
LOY — RICHARD TUCKER 
LORETTA YOUNG — CAR- 
ROLL NYE and ZASU PITTS 


100% TALKING 
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Nubi, Gypsy Charmer, Charms 


Carroll Nye and Myrna Loy (Nubi) in “The Squall” 
A First National 


Vitaphone Picture 


Cut No. 17. Cut 4oc. Mat roc. 


{ 


Daring Stage Play Vitaphoned Gypsy Music In ‘Squall’ 


The daring lines and situations of 
Bart’s “The 
Squall,” as made by First National- 


Jean stage play, 


Vitaphone is the current attraction 


at the Theatre. Some of 


the 


scenes are breath-taking and 


startling in character but the screen | 


version has remained faithful to 


the play. 


| Characteristic gypsy melodies, 

songs of the open road, songs of pas- 
|sion and love are heard in the all- 
talking and singing picture “The 
Squall,” the sensational sereen ver- 
| sion of the stage play produced by 
First National-Vitaphone and now 
showing at the ........... Theatre. 
“The Squall” is laid in Hungary and 
the story concerns the adventures 
|of a peace-loving family who offer 
) Sanctuary to an untamed gypsy girl. 


Keep Cool With 
. ‘Talkies’ 


Cameramen at work on Vita- 
phone productions have found a 
highly descriptive name for the 
booths they must occupy during 
actual shooting. “Refrigerators” 
aptly describes the sound-proof 
vaults they were housed in dur- 
ing the sound and dialogue scenes 
of “The Squall,” the First Na- 
tional- Vitaphone 
showing at the 


Special now 
Theatre. 


Alice Joyce In “Squall” 
Alice Joyce is seen in the highly 


important role of the mother in 
“The Squall,” the film version of 
Jean Bart’s stage play produced by 
First National-Vitaphone completely 


dialogued and _ attracting huge 
crowds: tosthe a2... ad Theatre this 
week. 


Myrna Loy Sings Gypsy 
Songs In “The Squall’ 


Myrna Loy, exotie screen actress, 
who plays the seductive role of 
Nubi, the gypsy vampire, in the 
First National-Vitaphone Special, 
“The Squall,” now showing at the 
Theatre, sings two gypsy 
songs in the Vitaphone sequences. 
One is entitled “Djali-ha,” and the 
other, “I Am An Innocent Maid.™ 


Wampas Star In Squall.’ 


Loretta Young, featured First 
National-Vitaphone player who por- 
trays the role of Irma in that com- 
pany’s special, “The Squall,” now 
playing at the Theatre, was 
elected one of the lucky thirteen 
Wampas Baby Stars of 1929. 


100% Talking In “Squall’’ 


The screen version of Jean Bart’s 
daring stage play, “The Squall,” a 
First National-Vitaphone Special 
now at the Theatre is a 
complete Vitaphone production with 
100% song and dialogue. Alexander 
Korda, the noted Hungarian, direc- 
ted it. A really all-star cast play 
the important roles. 


Sheep’s ‘‘Na-Na-Nas”’ 
Recorded 


The countless na-na-nas of one 
‘hundred and fifty sheep were re- 
|corded in the Vitaphone sequences 
of “The Squall,” the new First Na- 


tional Vitaphone Special which 
comes 260° Sthiediiss 23 ere Theatre 
qOsshies = is. thee These animals were 
used as atmosphere in the pic- 
turesque farmyard scenes of this 
dramatie story laid in the hinter- 


land of Hungary. 


Myrna Loy Plays Nubi 


Myrna Loy, exotic actress, plays 
the picturesque and daring role of 
Nubi, Gypsy Gale of Passion, in 
the First National-Vitaphone film 
version of “The Squall,” which is 
doing capacity business at the .... 
Theatre this week. 


“Squall” 100% Dialogue 


“The Squall,” a screen version of 
the celebrated stage play, which is 
playing at the Theatre 
this week, is an all-talking and 
singing Vitaphone production. It 
was produced by Ray Rockett for 
First National-Vitaphone Pictures. 


CRAANDALLS 


METROPOLITAN 


100% Talking 
100° Loving 
in “The 


SQUALL” 


with 
Alice Joyce, Richard Tucker, 


Myrna Loy, Loretta Young, 
Carroll Nye and Zasu Pitts. 


Presented by Richard A. Row- 
land. Play by Jean Bart. 
Screen version by Bradley King. 


Directed by Alexander Korda. 


Cut No. 24. Cut 35c. Mat roc. 


A 


A FIRST NATIONAL 
VITAPHONE PICTURE 


“The Squall’? Based on 
Daring Stage Play 


The First National-Vitaphone 
Special, “The Squall,” which is play- 
ine. ab the: fs 082 5. Bee. Theatre, is 
based on the daring stage play by 
Jean Bart. 
and tempestuous career in some of 
The all-talking 


sticks close to the 


This play enjoyed a long 


the principal cities. 
screen version 
stage story with Myrna Loy playing 
the gypsy 
passion. 


role of Nubi, gale of 


Sell 
Vitaphone 


with 


Heralds 


full back 
page on 
every herald 
left blank 
for your 


imprint 


Free Vitaphone Cuts To Help You Cash In On 
r Vitaphone Ad Campaign 


Nubi, The Gypsy Slave Masters 
The Master In “‘The Squall’? 


Mryna Loy as Nubi and Richard Tucker in “The Squall.’’ 
A First National All-Talking Vitaphone Picture 


Cut No. 19. Cut goc. Mat zoc. 
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A FIRST NATIONAL 


VITAP Hon 


TALKING PICTURE 


1325 
118S Cut 25c. Mat 5c. 
Cut 25c. Mat 5c. 
TARGHG «SEE 
119S 
Cut 25c. Mat 5c. 
115S 
TAZSSHG Cut 25c. Mat 5c. 
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Cut 25c. Mat 5c. 
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Cut 25c. Mat 5c. 
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Cut 25c. Mat 5c. Cut 25c. Mat 5c. 


VITAPHONE CUTS AND MATS 


FREE — ORDER BY NUMBER — SEE PREVIOUS PRESS 
SHEETS. FOR NUMBER AND SIZES 


The Million Dolla 


NOVEL THROWAWAY 


At the left’/is a re- 
production of a novel 
herald gotten out for 
exploiting ““The Squall’’ 
on Broadway. You can 
prepare exactly 
like 


cost. 


one 
it at very little 
The front of the 
throwaway is merely a 
reproduction of a play- 
ing card—the ace of 


On the other 
side is catchy copy that 


hearts. 


is sure to stir up a lot 


of interest. 


These 
printed in red on one 
side and black on the 


other on heavy coated 


cards were 


FRONT 


BEWARE 


Soon the most tempestuous temp- 
tress the world has ever known 
will enter your life. Her name 
is NUBI!—a gypsy gale of Pas- 
sion. She’s an ill wind that 
blows no man good.—Born of 
the storm—half clad she takes 
love where she will—from old 


stock. They were in- 


serted into an envelope 


on the front of which 
was the following copy 
in imitation hand-writ- 
ing 

YOUR FORTUNE IN- 
SIDE TOLD BY A 


from young; from father, from GYPSY 
son Cyclonic in her caresses— 
venomous, voluptuous _ super- One week before 


vampire—the fury of her passion 
lays waste the souls of men. 
You'll meet her at the, Central 
Theatre, Broadway and \47th 
Street in the First National 
—Vitaphone ALL Talking— 
Singing sensation, “The Squall.” 


“The Squall’ 
Broadway, 


opened 


on these 


me 


cards were distributed 
to the patrons of five 


Broadway theatres. 


They proved very ef- 


BACK 


fective. 


Loretta Young, 
Wanmpas Baby Star 
In “The Squall” 


Cut No. 18. Cut 25c. Mat 5c. 


Loretta Young, one of the 1929 
Wampas Baby Stars, and a featured 
First National player, has a promi- 
nent role in “The Squall,” the 
screen version of the daring stage 
play which comes to the 
Theatre next 

Miss Young, who is still in her 
teens, portrays the ingenue role of 
Irma, who loved a boy and nearly 
lost him to the seductive allure- 
ments of Nubi, the gypsy slave. 


“The Squall” was directed by 
Alexander Korda, the Hungarian 
director. The locale of the story 


is laid in the Hungarian hinterlands 
and relates the destruction wrought 
by a beautiful gypsy girl, Who is 
befriended by peaceful farming 

The cast includes Alice Joyce, 
Myrna Loy, Richard Tucker, Zasu 
Pitts and others of prominence. 
This picture played for many 
months on Broadway as did the 
Jean Bart’s stage play from which 
it was made. 


She’s Here! 


Nubi, Gypsy 
Gale of Passion 


An ill-wind that blows no 
man good. Most tempes- 
tuous siren the screen has 
ever known. Her multiple 
love story was the sensa- 
tion of Broadway for one 


whole year. Now it is 


told in a torrent of torrid 
drama. 


Richard A. Rowland presents “The 


SQUALL” 


with 


4 Alice Joyce 

4% Myrna Loy 

4 Richard Tucker 

¥ Loretta Young 

4% Zasu Pitts 

* Carrol Nye 

* Harry Cording 

* Nicholas Soussanin 
% Knute Erickson 

% George Hackathorne 


A FIRST NATIONAL 
VUTAPHom PICTURE 


“From the play by 
Jean Bart. Directed 
by Alexander Korda. 


Screen version by 
Bradley King. 
Cut No 2s. 
Cut 65c. 
Mat rsc. 
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Prices of 
Advertising Accessories 


LITHOGRAPHS 


1-sheets 
3-Sheets 
6-sheets 
24-sheets 


PHOTOS 


11 x 14 photos 
(8 in set-colored) 


22 x 28 photos 
(2 in set-colored) 


8 to a set) 
14 x 36 insert cards 
Window Cards 


NOW YOU CAN GET A 


VITAPHONE 
24-SHEET 


with every 
FIRST NATIONAL VITAPHONE 
PICTURE 


SPECIAL VITAPHONE STREAMER 


Can be used as a permanent display to sell 
sound to your public. Can be adjusted to 
SIX read either “Our Screen Speaks” or “Our SIX. 
COLORS Screen Sings’? by simply’ detaching either COLORS 
“Speaks’’ or ‘‘sings”’ from the string. 


Big enough to be read from the other side of the street 
Printed in six brilliant colors, each card in a different color, 
giving the streamer a startling effect. 10 ply card makes it 
durable and protects it against tearing. Strung with heavy 
rope-twine all ready to hang. Can be stretched from six feet 
to eighteen feet. Packed in heavy corrugated cartons which 
insures their delivery in perfect condition. 


ie fo AE ected caoreent only $2.50 each complete 
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14 x 17 Rainbow Photos $1.50 a set 


each 
each 
each 
each 


3~-SHEET 
2 COLORS 
25¢ EACH 


INSERT CARD 


WINDOW CARD 


ONE OF THE FINEST STANDS 
YOU EVER HAVE BOUGHT! 


Color Description:—Green sky, blending into yellow at the 
horizon through which is shown a spiral column of smoke in 
blacks and blues. Out of the smoke comes the sensuous form 
of the gypsy dressed in reds and yellows and colorful gypsy 
colors. Yellow title with white and black outline. Balance 
of billing in complimentary colors. 


ALICE JOYCE 
RICHARD THCKER. 
MYRNA : 


LORETTA YOUNG 

ce tf and ZASU PITTS 
ONE SHEET 

| TO 9~—12¢ EACH 


10 TO 49 — 10¢ EACH 
SO OR MORE 8¢ EACH 


RICHARL 2 A ROWLAND presents 
WThe 


2 COLOR SNIPE 14"X20" 
1 TO 49 ——~—3¢ EACH 
50 OR MORE 2¢ EACH 


SNIPE STYLE C 


2 COLOR SNIPE 
1 TO 49~-- 3¢ EACH 
SO OR MORE 2¢ EACH, 


SNIPE STYLE A 


eee 
ALEXANDER KORDA 


2 COLOR SNIPE QNIPE 
1!TO049~—~—3¢EACH STYLE 
50 OR MORE 2¢ EACH B 


SLIDE B 


How To Make The Most Of “Gypsy Charmer’ 
The Beautiful Theme Song Of “The Squall 


Lyric by 
GRANT CLARKE 
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Gypsy Charmer 
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Be - cause — your blood is 


Musicby 
HARRY AKST 


Warm - 


it 28a. 


‘Sink beautiful melody played through- 
out “The Squall” is called Gypsy 
Charmer. Harry Akst who wrote such 
outstanding musical hits as “Baby Face,” 
“Way Down South,” “A Smile Will Go a 
Long, Long Way” and “Dinah” composed — 
it and Grant Clarke wrote the lyrics. Mr. 
Clarke also wrote the words for “Weary 
River” Buy a copy. You'll want to sing 
it over and over again. 


Sing A Song of Witmark’s 
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er, ‘They say youre fierce,Your glan - ces pierce, But how could a _ Per-son 
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Copyright MCMXXIX by M. Witmark 
& Sons International Copyright Secured. 


These People Want to Help You 


Local Representatives of M. Witmark & 


Sons, Publishers of the Theme 


Song. 


For cooperation in connection with this theme song write direct 
to executive offices of M. Witmark & Sons, publishers, 
Broadway, N. Y. 


CITY ADDRESS 
Boston Room 238. 
181 Tremont St. 
Chicago 910 Woods Building 
54 W. Randolph St. 
Detroit 901 Wurlitzer Bldg. 


Broadway and John R 
Warner Bros. Office 
1820 Wyandotte St. 


402 Majestic Theatre Bldg. 
845 S. Broadway 


Kansas City 


Los Angeles 


Minneapolis First National Pictures, Inc. 
1101 First Avenue N 

Philadelphia 1118 Chestnut St. 

St. Louis 401 Ambassador Thea. Bldg. 

Denver 1527 Champa St. 

Pittsburgh Magee Building 


336 Fourth Ave. 

e/o Drake-Khappen Piano Co. 
Warner Bros. 

21st St. and Payne Ave. 


e/o Warner Bros. 
1208 Central P’kway 


Cleveland 


‘ineinnati 


1650 
‘MANAGER 

Tom Martin 

Clarence F, Parrish 

Will Collins 

Phil Funkhouser 

Art Schwartz 

Phil Ford 


Rennie Cormack 
Elmer McDonald 
Jos. L. Mann 
Ben Fields 


Morey Davidson 


Merrel Schwarz 


‘heip you. 


Sell Music 


in Lobby 


Arrange with your local music 
store to set up a table in your lobby 
and sell copies of “Gypsy Charmer” 
and the records during the run. 
Some arrangement can be made 
whereby you will benefit by it. 


Advertising 


Material 


The M. Witmark and Sons repre- 
sentative has window streamers and 
other advertising aids that will help 
you make direct tie-ups with your 
local music dealer. Ask him about 
them. If you want any further 
aid, get in touch with the executive 
offices of the eompany at 1650 
Broadway, New York City. They 
have a high-powered live-wire or- 
ganization that is always ready to 
Phone, 


Phonograph and 


Radio Stores 


Phonograph and radio stores are 
good prospects for a window dis- 
play on “Gypsy Charmer.’ Cut-out 
stills of Myrna Loy together with 
copies of the song will make an 
attractive window. Ask your local 
dealers about it. 


Street 


Ballyhoo 


Dress a good looking girl in an 


attractive gypsy costume (see 
stills) and have her distribute 
special throwaways suggested on 


this page, or heralds around town. 
She can also carry a small, portable 
phonograph and play “The Squall’s” 
exploitation record at street cor- 
ners. Be sure to get a good looking 
girl and_an_attrative costume for 


Write or wire! | this. 


Jand radio bands. 


Gypsy Covered 
Wagon 


Cover it 


Hire a small wagon. 
with canvas or sheeting just the 


way the gypsies do. Or you might 
build a small tent on it, depending 
of course, what kind of a wagon 
you hire. Dress up a man in color- 
ful gypsy costume and have him 
drive the wagon around town. At 
busy. corners of the town, he can 
stop and distribute heralds. On 
the sides of the wagon mount cut- 
out posters of Myrna Loy, together 
with your playdate announcement. 
The wagon can also carry a portable 
victrola on which the theme song 
“Gypsy Charmer” can be played. 


Theme Song 


In “Gypsy Charmer,” the theme 
song, you have a number that has. 
already been sung and played into 
popularity by leading orchestras 
Grant Clarke who 
recently wrote “Weary River” lyrics 
composed the words and Harry 
Akst, famous for his “Baby Face” 
“Way Down South,” “Dinah” and 
many others, wrote the music. It 
is sung and played throughout the 
oicture and will be sung by your 
eustomers long after the picture 
had had its run. 


Music In 


Your Lobby 


Nothing attracts attention as 
much as good music. If you haven’t 
a loud speaking device in your 
lobby or over your marquee, get 
one installed NOW. They are com- 
paratively cheap and are little 


trouble to operate. You ean get one 
that will play twelve records with- 
out having to bother with it. The 
turn-table should be placed in the 


office. Play the theme song over 
the loudspeaker and wateh how 
much attention it attracts. It is 
probably the most effective ex- 
ploitation you can get for the 
money. 


M. Witmark & 
Sons Will Help 


On this page you will find a list 
of branch offices of M. Witmark and 


Sons, the 


publishers of “Gypsy 
Charmer.” 


Ask their representative 
to work out your musical campaign 
for you. He will be glad to help 
you. 


Novel Stunt 


In consideration of the window 
display and general newspaper 
space that the department or music 
store gives to “Gypsy Charmer” and 
your playdate announcement, give 
them, say, two hundred copies of 
Myrna Loy’s photograph which they 
can give away to the first two hun- 
dred people that buy the song on 
a certain morning. This will not 
only spread the popularity of the 
picture, but will carry the theme 
song into the homes of prospective 
customers. And once they hear the 
song, they’ll want to see the picture. 


Put Theme Song 


To Work Now 


Go after your local bands and 
radio stations now. Ask them to 
incorporate it in their programs. 
It might be worth a few dollars for 
a special announcement before and 
after the playing stating that 
“Gypsy Charmer” is the title of the 
theme song of “The Squall” a First 
National 100% talking and singing 
picture which will be the attraction 
of your thesteo - ; 

a date. 


FIRST NATIONAL PICTURES, Inc. 


MUSICAL SYNOPSIS 


for 
“THE SQUALL” 


Compiled by JAMES C. BRADFORD 


NUBI THEME “GYPSY CHARMER” AKST 
IRMA THEME “CZARDAS” MONTI 


ETT 
- = pened 


No. MIN (T)ITLE OR (D)ESCRIPTION TEMPO SELECTION 
SSS 


MUSICAL PROGRAMME > 


Pit Sereenigg =. 28 ce 4/4 Allegro manon troppo Storm, Tempest—Wiedermann (Fischer) 
NOTE. Storm effects ad lib throughout. 

So 2\4 Allegro Moderato ...... Last Love—Gungl (Fischer) 
Czardas—Monti (Schirmer) IRMA 

T. It’s the Gypsies 00.00.0000... 4\4 Largo oo... THEME 

D. Exterior of cottage .................. 2\4 Presto & Valse .......... Puszta Maiden Waltz—Roberts (Fischer) 
Czardas—Monti (Schirmer) IRMA 

T. Your Grandfather will be here 4/4 Largo oo... THEME 

414 Andante quasi Mod- 
D. Paul kisses Mother’s hand ..... Ce Rural Russia—Levenson (Berlin) 
D. Exterior. Storm raging ............ 4/4 Allegro ooo. Storm, Tempest—Wiedermann (Fischer) 


NOTE. Storm effects ad lib throughout. 
Play “PP” for interior flashes. 


T. There’s someone at the doot.... - 4|4 Appassionato ............ Appassionato No. 3—Axt (Robbins) 
Song Without Words—Rebikov 
D. Nubi appears from hiding place 2/4 Andante con moto .... (Schirmer) 
Gypsy Charmer—Akst (Witmark) 
T. The Gypsies they go .............. 4/4 Moderato .................. NUBI THEME 
T. The Squall passed on .............. 4|4 Amorously ................ Love’s Despair—Siewert (Sanders) 
Gypsy Charmer—Akst (Witmark) 
D. Nubi with cards |... 2... 4|4 Moderato .................. NUBI THEME 
3 Czardas—Monti (Schirmer) IRMA 
D. Paul driving cart 0000.00... OS eee THEME 
Gypsy Charmer—Akst (Witmark) 
D. Paul sees Nubi ........................ 3 Moderato .................. NUBI THEME 
3|4 Andante Appassion- 
D. Gateway. Peter stops Nubi........ ee Passionato—Borch (Hawkes) 
4|4 Maestoso Appassion- 
1. You loved me... MB ee Dramatic Finale—Noyes (Hawkes) 
T. It doesn’t sound like Peter 34 Lite. Intermezzo—Granados (Schirmer) 
DD. Peter leaving 44 Mysterioso ............... Enigma—Borch (Hawkes) 
Gypsy Charmer—Akst (Witmark) 
T. Master, what you tell... 44 Moderato ............. NUBI THEME 
T. This is what happens ................ 4|4 Appassionato ............ The Awakening—Zamecnik (Fox) 
Amorous Adventure—Bradford (Sonne- 
Ss Veesetadare |... 3/4 Plaintive 000.0000... mann ) 
T. Mistress I’m leaving ................ 314 Agitato 0.00. Appassionato—Borch (Belwin) 
T. Maria, do you suppose ............ 3|8 Lento |... Air de Ballet—Massenet (Fischer) 
Le Seigneur De Kermour—Gabriel Marie 
T. What's this I hear 0.0... 4|4 Maestoso .................... (Manus) 
D. Nubi turns down light ............ 34 Lente Intermezzo—Granados (Schirmer) 
D. Nubi leaves room. Paul steals Appassionato Romantico—Bradford 
Moneys es 3/4 Allegro oc (Fischer) 
D. Exterior. Storm raging .......... 4/4 Allegro Molto .......... Short Storm Scene—Hoff (Fischer) 
D. Josef appears in room. Nubi Gypsy Charmer—Akst (Witmark) 
at window ....0....000. cc. 4\4 Moderato .................. NUBI THEME 
D. Paul enters'room .................... 314 Allegro 0.00 ., Conspiracy—Zamecnik (Fox) 
T. Nubi so happy ........................ 2|4 Presto .......0000 se Puszta Maiden—Roberts (Fischer) 
Adventure D’Amour—Bradford 
D. Maria enters room .................. 3\4 Agitate................. (Robbins) 
Czardas—Monti (Schirmer) 
D. Irma enters room .................... 414 Largo ooo. IRMA THEME 
T. Say young man, why didn’t you z Appassionato ............ Dramatic Reproach—Berge (Belwin) 
Czardas—Monti (Schirmer) 
D. Irma enters room .................... ee eee IRMA THEME 
D. Lena discovers money is mis- 2/4 Con moto Appassion- Appassionato Dramatico—Berge 
_. ea = (Robbins) 
Lamento “Eugene Onegin” —Tschaikowsky 
T. Mother I’ve got to tell you...... 4|\4 Lamento ........... —— (Manus) 
D. Nubi reclining on bed ............ 4\4 Molto Moderato ........ Appassionato Litico—Berge (Belwin) 
S00 a Se 414 Miaestoso .................. Phedre—Massenet (Fischer) 
D. Ei Moro and Gypsies appear on 
oe ee ee 44 March Mysterioso .... Smugglers March—Bizet (Manus) 
D. Gypsies drive away ................. 3|4 Valse Sentimentale ... Mother—Romberg (Schirmer) 
Czardas—Mionti (Schirmer) 
2D.. deme enters oo... cecccccc ss 4l4 Largo oooicccccccesececee IRMA THEME 


THE END 


The timing is based on a speed of 90 feet per minute. 
All selections may be procured from the Cameo Music Co., 315-17 West 47th St., N. Y. C. 


Richard A. Rowland presents 


“THE SQUALL” 


(Release No. 554) 


With Alice Joyce, Myrna Loy, Richard Tucker, Loretta Young and Zasu 
Pitts. Directed by Alexander Korda. A Firs} National- Vitaphone 
Talking Picture. 


The Story 


3% GYPSY band camps near the Lajos farm, where serene and happy love 
reigns over Joseph Lajos and his wife, Maria; their son Paul, and 
Irma, and their betrothed servants, Peter and Lena. Seeking to escape her 
SYyPsy oppressor, Nubi, an exotic beauty, unmoral and flaming with the fire 
of sex, finds sanctuary in this happy household. 
Peter is the first to succumb to the seductive charm of Nubi. Money he 
had saved for his marriage to Lena is spent recklessly on trinkets for Nubi 
and he spends many hours with her in the fields. But Nubi soon tires of 


him and uses her charms to attract Paul. 


Paul, who is about to realize his parents’ fondest wishes—graduation, a 
college degree, position-scon loses interest in his studies and no longer 
pays court to Irma. Nubi leads him on until nothing else seems to matter. 
When Lajos finds Peter expressing himself to Nubi he ejects him from the 
house, after long years of faithful service. Nubi convinces Lajos that Peter 


had forced himself upon her. 


Maria, who is well aware of the havoc the gypsy girl is causing, one day 


comes upon her husband clasping the almost nude body of Nubi to his breast. 


He, too, has finally succumbed to her charms, and darkest clouds of gloom 


hang over the farm. Only the wild laughter and singing of Nubi is heard. 


When clouds seem darkest and a veritable storm threatens, Peter returns 
to the farm with El Moro, the gypsy leader, who drags Nubi away to his 


camp, saying that she is his wife. 


As Nubi and her mocking laughter goes out of the house, the sun breaks 


through the clouds and a golden stream of sunlight pours through the 
open door. All is sweet and serene again after the squall. 


The Cast 


Nabi Rae eee Renee Myrna Loy 


..Richard Tucker 
ee Alice Joyce 
yeah Carroll Nye 
Loretta Young 
Harry Cording 

seenaaucesseea Zasu Pitts 
Nicholas Soussanin 
eres Knute Erickson 
George Hackathorne 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


